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dedueed  from his attitude af the time of the revotl of abNaiy abZak

Among his descendants, his son Hummad and hiy wrandson isuwadd
kadi in Basra and in Rakka {d. 2i12/827), distinguished them in relighu..
lw., Asuong his more important pupils wene: Zuyur b, alHudbayd
{d. 153/775); Dawud al-Ta'i {d. 105f/781-2); Abu Yusuf {qg.v.); Abu
Muti* al-Balkhi fsce abovey AlShaybani {q.v.); Asad b ‘Amr (d
190/806% Hasan b, Zivad ablu'u™i (d. 204/819-20% Amonpg the lre-

ditionists, ‘Abd Aliah b, al-Mubarak 4. 1B1/797) esteemied him  highiy.

Under the growing pressure ol fraditions his Tollowers, siarling
with  Yusuf, the son of Abu Yasuf, coliected the frckhlions  fros
the Prophet that Abu Hanife had used in his iegal reasoning. With
the growth of spuribus information, typical of a certain nspect of
Muhamunadan faw, &he number of these tradifions grew, foo, wntil
Abu IMutayyad Muehammad b, Mahmud  alKhwareizmd (3. 655/12587)
collected  fificen  different vergiony inte one work {Djaini® Masunid
Abi lTnify, Hyderabad 13322 We are still sble 1o distinguish ol

to vompare  the severul verstons, et none of (e ixoan authenin

wirk ol Abu  Hanils,

8



cceur alse in the Fikh ab-Absat, which consists of statements o Abu
Hanifn on «uestions of theology in answer to guestions put 1o him
by his disciple Abu Muti® alBaikhi (d. 183/799). The contents of the
Fikh alAkbar T are therefore authentic opinions of Abuy MHanifa,
though nothing goes {o show that he actually composed the short
text. Buf the so-called Fikh al-Akbar 1! and the Wasivyat Abi Hasifa
are not by Abu Hanifa, The authenticity of & number of other short
texts atfribuded to Abu Hoenifa haz not yet been investigated sod is
ut lenst doubiful; fhe Wam,ye asddrossed to his diseigle  Yusuf b
Klalid okSwnti slBasri  represents Irsrian courliers' cthivs and

cannot be imagined as & work of a spechiiist i [slamic religious law.

The later enemies of Abu Hanifs, in order jo  discredil bi,
fuxed hitn npot only with extravegant opinions derived from  Lhe prin-
ciples of the Murdii'a, but with aifl kinds of herctical doetrines thal
the could net possibly have beld. For example, they ascribed Lo him
the doctrine of the Dishmis, against whoin Abu Hanifn's own tencts o8
expressed it the s Al wa'lMuta'silitg, he even wis cafled o Murdivie
who belicved in the sword, 2 contradic’io in adjpcta. {FPhis s peritaps
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and the catechism of Abu alLayth al-Sumarkandi (). 383993 which
has  ulwiys been very popular in Malaya and Indounesin, in tossilory
which in matters of religious law is solidly Shafi'i. This dogmatic
trodition srose out of the popular background of the theological
moventent of the Murdii'a {q.v.), to which Abu Hanifa bimself

belonged. The only authentie document by Abu Hanifa which wue  possess
is, in fact, his letter tc ‘Uthman al-Batti, in which he defends  his
musdji’ife views in an urbane way. (It was printed, tfopether with the
abafisn wa'FMuta‘atim and the Fiek al-Absaf, in Cairo [368/i1949) Anocther
title that was ascribed to Abu Hanifs is the DPikh sbAkbar, Wensinek
hus shown that the so-calied Fikh  akAkbar {1 slone s refevani. “this
axists only embedded in a commentary wrongly aitributed to al-Maturidi
{printed as mo. 1 in Madimu'at Shurukb al-Fikh ab-Akbar, Hydersbad
1328 The texi itself consisis of ten articies of faith outlining
the orthodox position as oppoted to the Kharidiis, the Kadacds, the
Shitites, and fhe Diahmis {sec these articles), Propositions disccled  agains
the Murdii'a as well as against the Mu'tazila {qg.v.) are locking, This
pmreans  lhat the swibor wuas o Musdi' 'c who  lived bufore Bhe gise o
ihe Mu'tazils. Al but ore of the ihesus ol Lhe Fikb al-Akbar
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mude the seapepoat for the resistance to fhe “tredidioss of the  Frophey”
amd, purnilel to this, for the exercise of permonsl judgmual ki Hwe
apcient schoals of faw, and many savings shocking fo ilw luter

faste wree attributed to him. AkKhstib  ol-Baghdasdi {d. 4063/10713) made
himself the mouth-picce of this hostile fendency, The legsd devices
ihiyol} which Abu Hapifa had developed in the normal eourse

of his technicai legal ressoming, were criticized too, but they

Becwme Jater one of his special litles o fame {cf. Schachl, iz Ist,

i926, 2231 ff)

As a theologian, too, Abu Hanifas has exercised i considerable
influenge. He is the eponym of a popular tradition ol dogmalic
tiseology that isys particular stress on the ldeas ol ihe comnunily of
the Muslims, of its anifying principle, the sunna, of the majorily
of the rnithful whe Tollow the middle of the cosd nnd avoid  exlreons,
and  that relies on seriptural rather than on mitionsd proofs. 'Fis
teadttion is represented by the  abfAdim wa'lMutaailion fwroosly  atfabeded
to Abu Hanifz) und by the Fikh alAbsal, which both originuled @ the
cirele of Abu Hanifa’s disciples, and Iater by the works of Hunall Uwologians

theglogiang, incliding the creed of alTahawi (. 32§/933)
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of justice. Abu Hanifg's doctrine is as a rule systematicaily consistent.
There is so much new, explicit legal thought embodied in i, that

an appreciable part of it was found defective and was rejected by

his  disciples. His fegal thought s npt only more broadiy bosed bod more
more thoroughly applied than that of his older contemporarics,

but technjeaily more highly developed, more cireumspect, and more
refined, A high depree of reascning, often somewhat ruthless  and
unbalanced, with fftle regard for the pructice, its typical of Abu Hasila's
lega! thoupht as a whole, Abu Hanifa used his persosal judgemend

(ra'yy und conclusions by anajogy (kivas) 1o the uexieat customary

in the schools of religious law in his time; and as little us  the
representatives of the other schools, the Medines for example, was

he inclined to sbandon the tradifional doctdne for the sake of
“igolated"” fraditions from the Prophet, traditions selated by single
individuals in any one generaiion, such as began o become currend

in Islamic religious science during the fifetime of Abu Hanifu, in  tiw
irst hall' of the sccond century A, H, When this it kind  of traditios,
fwo  penerstions later, thanks mainty fo the work  of  alShaldi,  Bued

guined  official recopnition, Abu Hanifa Tor adventitions reasons  was
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for Abu  tlanifu's doctrine, particwlerly the Ikhtilsl Abi iz wa'ba
Abi Luyls and the alRaddala Siyar abAwza'l by Abu Yusul, and
the si-Hudjadi and the vession of Melik’s Muwatia® by AkShaybuni
{The formal ismad alShaybami — Abu Yusuf - Abu Hanifa,

thai oceurs in many works of adShaybani, designating ds il does
merely the general relationship of pupil and mastex, i5 of no

valuc in this connection). For the doctrine that Abu Manifa himaell
had recesived from Hammad, the mainsources are the sbAthar of
Abu Yusuf and the akAthar of al-Shaybani, the companson

of Abu Hanifg’s successors with his predecessors cmables us o

assess his achievement in developing Muhammadar legal thomght and
doctring, Abu Ranifa®s legal thooght 5 in  general much  supurior 10
that of his contemporary Ibon Abi Layla (d. {48) the Kadi of
Kufs in his time, With respect te him and to contempOFary fegal
reasoning in Kufa in general, Abu Hapila seems to have piayed
the role of a theoretical systematizer who achieved a consider  tie
progress in lechiical legal thought. Nol hueing s kadi e way Bess
rusticted than Ibn Abi Layls by considerslions of praclice; 1 Lhe
sans time, he was fess frmly guided by the sdwministmtion
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Baghdud, where he bes buricd; & domwe was buill over bls lomb in
45971066, The guarter around the maosoleum & siili called ARA zmuniyyn,

aklmam skFA’zam being Abu Hamifa's customary cpithet.

The hiographical legend will have it that the ‘Abbasid caliph ab
Mansur called him io the newly founded capital, wanted to appoint
him as 8 %kadi there, and #mpriscned him because of his steady
refusal, A vardant makes aiready the Umayyad governor Yazid b, ‘Ussue
b, Hubayra, under Marwan I, offer him the post of kadi in Kufa
and
and flog him in order {0 make him accept it, bui agaln without
suctess. These and similar stories are meant to expluin the omd
of Abu Hsanifa in prison, and the fact, surprising to later gencrations,
that the master should not have been a kadi The truth is probably
that he compromised himsel{ by unguarded remarks st the time of
the rising of the “Alids alkNafs alZakiyya and hiz brother Thrabim

in 143, was transported to Baghdad and imprisoned there

(al-Khatib al-Baghdadi, xiil, 329).

Abu Hunifa did not himsclf compose any works on religious Juw,
but discussed his opinions with and dictated them to bis  disciples.

Somue of thr works of thess lawl are therefore (e mxisn sobroes



Abu Hunifz AFNu'man B, Thabit, theologiun and religious lawyer,
the eponym of the schioo! of the Hanufls {(q.v.). He died in 150767
at the age of 70, and was therefore born about the yesr B0/695, His
spandfather Zuta is said to have been. brought as s slave from Kabul
to Kufa, and sat free by a member of the Arabian tifhe of Taym-Allzh
i, Tha'laba; he and his descendantis became thus cilents (mawls) of this
tribe, and Abu Hanifs is occasionally called AJTaymi. Very litile is known
of hiz life, cxcept that he lived in Kufs as a manufucturer snd merchunt
of a kind of silk materiat (kbazz). ¥t i certain that he atkended the
iceture meetings of Hammad b, Abi dulayman (. 120} who tsught religious
law in Kufa, and, perhaps on the occasion eof a hadjdj, those of ‘AW
h, Abi Rabah {d. 114 or 315) in Meccs., The Jong lists, given by his
nter biographers, of puthorities from whom he is supposed 1o hawe
“head” traditions, are to be treated with caution, After the deuth of
Hammad, Abu Hanifs became the {oremost authority on guestions of
religious tiw in Kufa and the main representative ol ke Kulln school
of taw. Tle coflected a preat number of private disciples o whom he

Leughit  his doctriae, but he was never a Kadi, He dicd in prisen

(4



The beit %pown is a collection of frapments (mukattu‘ut) by less
known pocts, which he sude during his involuntury lall o Ihmuadbues,
the Jamuse. Edited with the commentary of al-Tibriel by (& Freylag,
Hamasae (Carmina cum Tebrisi scholils, Bonn 1828, Latin transl. 1847-
51, reprinted with all the errom Bulak 1284, Ceiro 1938, On the
numerous commentsries see Brockelmann, 1, 134 ff; H. Ritter, Philo-
logiks, #i, in Oriens, 1949, 246-61; Hadjdji Khalifa, sv. Hamasa, and
Isma‘it Pasha, Idah ai-Maknun, I, 422, Of the other suthologivs

there are preserved in manuscript the Hemasa alsughr or akWahehiyyat
fove Owrieny, 949, 260-2), oot to be (dootified with sny of {he
Ikhtivaraé mentioned by abkAmidi; and [Ibtivar sbShu‘ara  all uiml

in Mnashhsd (nce MMIA, xxiv, 274) We know only the namos of

the remainder: aklkhtiyarat min Shi't abkShu'sra® wz Madh akKhulufs’
wa Akhdh Diawa’izihimm {(Fihrist, 185 Ma'shid al-Tansis, 18); ak
Ikhtiyamt min Ash'ar al-Kaba'ili (Fihrist) - ai-tkhtivar al-Kaba'ili ni-
Akbar and alikbtiysr akKabaih (Muwazuna, 23); Ikbilyar  al-Mukalis*ar,
beginping with ghazal (b.); sal-lkbtivar min  Ash'ar si-Muohdaihin  {ib.),
Ao the Npka'id Diarir wa ‘kAkhtal, ed. Sathuni, Beyrout (922,

derives from  him.
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bless,  affectecd, far-felchod and  vnoonvineing metaphors  bucass Hw

readher often for many verses al oa stretch tHE be stumbles on an
excoilent  pootic  figure, Added o this s an unfortunate londedcy
towards paronomasiz and subtiv-reasoned antithesis, to which he &l

ipe frequently  saerifices thie clarity and  attractivencss of the  plwase

tel, “Abd al-Kahir abkDijurdiani, Asrar al-Balsgha, ed. Ritier, §3), The
Driwan was coliected by alkSuli  (aiphebeticaliy}, by “Ali b. Hamus
al-1s{ushani {under sphjecisy, ako bhapded on by abSukkan  {(Oriens,

1949 268) and others, Unsatisfactory editions Calro 1299, Beynst 1889,
5, 1923, 1934, mdex by Mamgolionlh in IRAS, 005, 763-H2, Mo
edition exists as yet of the numerous comiarics, absoliely inlispensable
for the understancding of his poetry, by al-Suli, abMarzuki, &hTibrizi,
tbr ublMustawfi (Akhbar, intr. 8; H. Rittcer, Philologika, xiii, in Oriens,
1949, 266-9; Hadjdji Khalifa, under BDiwan Abi Tammam, and [sma'd
Pasha, ldah ni-Maknun 6 ‘3RDhayl ‘ala Kashf ai-Zunun, b Istanbid 1945,
4323 ¢I'he commentary of abTibrizi is in course of publicaion in Caired

val, 1, 1957L

Abu Temmam collectasd  in sdeition several  anlhofogics ol pochy.
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ikSuli, whose Akhbar Abi Tommem js st omece e oidesl smd ihe
miost  circwmstastial source for ihe dile of e poel. To Dis defonkes
prssl be added in addition  ol-Marzuki (do 421 who oweoole o kifab
al-Intisar min Zalamat Abi Tammam (cf. Oriens, 1949, 268). The
Kadi Abu 'Hasan ‘Al al-Djurdjeni {4, 366/976-7) in his Wusats

bayn al-Mutanabi ws Khusumih, Sayda 1331, 358 I, and  al-Amidj
(d. 381) in hiz Muwazana bayn al-Te'iyysyn Abi Tammam wus ‘-
Bubturi, Istanbul 1287 {(Turkish transl, by Mehmed Weled, Istuabuld
1311} weigh up his merits and demerits. Al-Marzubam {d. 254

in  al-Muwnashshshk, Caire 1343, 303, 329, brings into  praninence  rativwg
his wueak points. Al-Sharif al-Murtada in his ai-Shibub i "L-Bhayb  wa
'{-Shabab, Istanbui 1302, defends the poet ogainst al-Amkli's  striclures,
The modern réader will follow the judgement of the oki  crilicis. Abu
Tammam’s kasidas contain, side by side with brilland conceits which
have estublished the poet's fame, muech that is unplessant. He has a
pench..nt not only for gqueer words but also for artificizl, frequesntly
tortwous, sentence construction, the understunding of which  muceh

axercised the Arabic commentators. Unhappy personificaiions ol abstruct
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195, incdex. and M. Cunard, Les aHusions & R opeoee byzantine  vher
s podies Abu Taemmam ot Buliturd, in AL A, Vassitiev, Byance el

fus Arzbes, §, Lo dynnstic d'Anosium,  Braxolles 1935, 397-403),

Even in Abu Tammam's lifetbae opinions were divided upon
the aesihetic merit of his poetry. The poet Di‘hil, held in awe
by reason of |is sharp lonpue, asserted that one third of his pouiry
was plagiarized, one third bad, onc third good (Akhbar, 244). Mis
putpil al-Buhturi, whoe beld him in the grestest respect, thoughi  Abu
Tommam's best vorse betier than his own best, bis bad verse worse
thar his owr bad verss Aakhbar, 67) FThe poot Al b, al-dhgshun
(. 249; Akhbar, 61-2) wes a2 friend and adrdrer of Abu  Tamaman,
From bhim  originates the account of Abu Tammam’s first entry into
the poeis’ balt (kubbat alshu'ara’™) ir the mosque of Baghdad CFe'rikh
Bagisdud, viil, 249, after alFMu'afa b, Zakeriyya'; Diwan C‘AH b aldiakn,
imtr, G-7), Long after the poet's death writings were penned  botls in
praise of lim and  against hims in these works by liletsry  Uthefts”
also were discussed, Abu FAbbas Ahmad b, Ubayd Allh  sl-Kuirabuli

wride  against him  {abMuwszaaa, 56), in bis favour Abu Buky Mubustnad
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the postmastesship of Mosul, The philosopher a-Kindi & supposcd o
have predicted an carly death for him as the result of over-exerfion
of his intellectusl facuities, shiddat ab-fike (Iha Khailikan, apparenthy
after al-Suli, where, however, the appropriate passage s lacking, ef.
Akhbar, 231-2). It was in Mosul that Abu Tumumwm dicd. Abu
Nuhshal b. Humayd alTusi, brother of the Muhammad who fell in
214 in the campaign againgt Babak, had cerected over his grave a dome,
visited by Ibn Khablikan, Abu Tammam was dark, foll, dresed in
bedouin fashion, spoke extremely pure Arabic, having at the same
time 2 most umatfractive voice and suffering from a slight impediment
of speoch; he wccordingly had his poetry recited by his rawi  Safib

{Akhbar, 21Q).

Abu Tammam's kusidas treat of importont historicul cvents,
such as the conquest of Amorum, the campalgn sgainst Babuk and
his cxecution {223/837-8), the execution of Afshin {226/840), wikwr
ho  fmscll had  previously culopised, and maoay others, in cerluin
particelurs  the kasidas supplonent ilbe listortans (of.  atTabad's Tl
reign of ab-Mu‘tasim, trapsl, and wpnot. by L Muarin, New laven
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.o Yusul al-Marwiezi, who hod  distinguished  Linssel? in the war
ppainst Dycandiv and in the operotions against dhe Kheenomide
Mabgk, and hss son Yusuf, killed by the Armenizns in 237 while
pgovernor  of Armenia; Abu Dulaf al-Kasim  af1diH, 4. 225; Nhhak

b, lbhsahine alMus'abi, police chief (szhib al-djise} of Baghdad  lrom
207 to 235, thwsun b, Wahb, secrotary to the wazic Muh, b,

tAbd  al-Madik alZayyvat was o paricular admirer of Abu  FTamman.
Abi Tanunzm  zlse  traveiled several cmes to visit provencinl  goveranors,
for example the goversor of Diabat, Muh. b al-Haytham  {Akhbar,
FRE 10 Khalid B Yaeeid b, Mpeymd  ab-Shavbeinn poveenes of  Aoieis
pinder alWatlhik, . 220 (Akhbar, FEE IT) amd olinas Ihs jourpey
le ‘*Abd Allah b, Tahir in Nishapur is the most celebrated, Al
Aflal did not come up to his expectations s roewardisg  him, s
t wold climute did not suit the poei, so that he quickly refriced
Bis steps, Tle was hedd ap by spow in Hamadhan, ad mastde  good
use 0 Dis fime in compifing with {he aid ool e bbrry of  Abu
Wuks b Salmma the most eclebrated of s serthedogies, Ve Hamas

Sutie fwer years beloree his desth, Tiasen b Wabh foumi by M
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abtAskari, [Diwan obMatsni, 1, 120, At this time the yousg Hubiurd

perhapy  came  into  comtuct with himt in Hims {Akbbar, OHh, i {05}

Abu Tammam first rose to fame and became gencritily known
pader al-Mu‘tasim., ©On the destruction of Amorium in the year 223/838
(cf. ‘AMMURIYYA) the Mu'tazilite chief Kadi Abmad b, Abi Du'ad
{g.v.y semt him before the caliph in Samsarre. The caliph recalled the
harsh voice of the poet, which he had heard in Masisa, and granted
Abu Tammam an auvdience only after making sure that he hud with
hirm a rawi, or recifer, with a pieasant voice (Akhbar, 143-4), Then
bBegan Abuy  Tummanm's cwreer ss the most. celebrsied  pupcgysist of s
time. In addition to the caliph he eulogised in his kasidas the lighest
dignitaries of his epoch. One of these was Ibn Abi Du’ad, whom,
however, he offended tomporarily through 2 poem In whick ihe South
Arsbs (to whom the tribe of Tayyl’ belonged) were greatly extelled
to the disadvantage of the Nortk Arabs (from whichh the chief kadl
claimed descent). An apologetic kasida had to be addressed 1o be putron
before his reinstalement was effected (Akhbar, 147 ff.). Other persona-

lities eulogised by him were, for exampio, the general Abu Satid Mub,
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him are accurately established. According to ome temdition he cosm-
posed his first panegyrice in Damascus or Muh, b, AlDjahm, broiher
of the poet *Ali b. a! Diahm {(at-Muwashshah, 3243 This, however,
can hapdly be correct, as this personage was only in 225 appointed
covernor of Damascus by al-Mu'tasim {Khall Mardam Bek, in the pre-
face to the Diwan of ‘Al b. akDjashm, 4). According to {he poet’s
own account {Akhbar, 121), he composed his first poem in Egypd
for the tax-collector ‘Ayyash b. Lahi‘a (skBadi'i, i81). He was, how-
ever, disappointed by him and repaid him, as often in similar cbr-
cumstances, with lampoons (cf. alBaditi, 74 f.). Al-Kindi {Governor
und  Jutlges of Bgypt, cd. Guest, 181, 183, 86, 187} quodes some
verses, of Abu Tammam refering to events in Egypt in the yooars
211-4. From Egypt Abu Tammam returned {o Syria, Af this tine
are to be plsced, apparently, the cncomia a#nd Iampoons on Abu
“LMughith Musa b, Ibrahim alRafiki. When aiMa'mun rotumed from
his campaign against the Byzantines (215-8), Abu Tammam, clad in
the bedouin oitire beloved by him all his life, offered hin a kasida,
which however was pet fo the calip's laste, since e took  cxeeplion

o the fact that a bedowin should compose urban pociry (Abu Filal
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Abte Pmmas  Hibily B Aws, Azubic poct st asthologsl
Avcopding {0 bhix son Tammam he was born w1l yuin PRH[RO4,
socording 1o an agcound deriving From  Rimsell, ot year  I9GIROL
{Akhbar, 272-3} and in the town of Djasin between Dumascus and
Tiherios, He died according -to his son in 231845, necording o
others 2 Mubarram 232/29 Aug. 846 (ibid.). His father wus a
Christian by name Thadhus (Thaddeus, Theodosius? ) who kept a wine
shop W Domascus. The son altered the namiec of his [alber (o Aws
(Akhbur, 246) and invenied for himselt s pedigree connecting  bim
with the iribe of Tayyl'. He was mocked on the sgore of this (ulse
puedipres  in satirical vemses (Akhbar, 235-8) lator, however, the pediproc
gpiwars to hive found acceptance, zod Aba Temimamm i lhersfore
frequently refered to as *'the Tayyite" or *“the greut Tayyite™. M
spent his youth as a weaver's assistant in Duamascus ton  ‘Asakir, iv,
19). Subscquently he went to Epypt where af st he coaroad  Lis
living by selling water in the Great Moesque, but e alwo  Tound  appos
tunity to stwdy Arasbic pouetry and ifx riles. The expel  chromdopy
of s life i diflicait to reconstruct, af #lf ovents  ualif fhe TR

mentmined  in his poeley and  the biogeaphy ol he awen eofopised by
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whmirer  of  aldjubiz, in whose prabse e wrole 3 specind boeafse,
Tukriz ab-Dishiz (quoled by Yakut, i, 124, jii, 86, vi, 58. oY,

fbn  AbP'FHadid; Sharh Nahdj al-Balagha, i, 282 ), and his  wish
to Imitate the style of the grest prose-writer is evident, His ifukent
is most apparent in the passages, frequent in his books, where e
charucterizes people. As for his heiiefs, be does not seem 1o have
had uny original system He wss obyiously impressed by Abu Sulsy-
smun's Neo-plulonie systerm, which the stfer shared with tmest of  the
other comtemporary Sughdad philosophers, Like 1he other wensbers
of the eirele, Abu Huyyan aiso showed nn interest in Sulflamn, bul
ned cooupgh fo omake him o oregulsr Sufi. Ty sklshomt  al-tlahiyya
{ed. ‘A, Badawl, Cairo 1951}, “consists of prayvers and homities and
oniy oceastonal references to Sufi  techalealities”, “Abu Hayyan was
coupled with Ibn al-Rawendi angd ai-Ma'amri as one of the zimdiks of
Istami (1RAS, 1005, BOY but his extant works scarcely Jastify i

assertion™ (D, 8 Margoliouth, in Ell‘ Y. )
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GFf the hder pedod of his life we know very littke: Do evidently  hved
i poverty, 1 wies iz these lodor yoans Ut e comiled  bhis ab-Mukabas
{Bombay 1306, Caive 1929-both very fuulty cditions), a eubeciion

of 100 cooversations on various philosophical subjects. The chiel spog
is again Abu Sulayman, but there appear all the otlier wmembers of
the Baghdad philosophical cricle, Al-Mukabasat and ab-Emie' wi'lbMu'sanesu
mincs  of information about contemperary intellectual fife ond they sh
prove availablie ofr a reconsfruction of fhe doctrines of the Baghdad p
philosophers. — Towards the end of his life Abu Hayyan burmed  has
allegingas resson the neglect in which he had to live for twoeidy  yesdts
In the preface to his treatise on Friendship al Sadukn  wa'l-Sadik, prind
togethor with a short freatise on the wuse of science, Iistanbui 1301),
which he finished in 40Gf10092, he makes similar complainis. A puide
book to the cemetery of Shiraz (Shadd akkar ‘sn Hatt skAwzar,

17} clatms that the tomb of Abu Hayyan abTewhiti (whom i culls,
however, Ahmad b, “Abbes} was to be seen in Shiraz anmd pives as

the date of his death 414/10323.

Abu Hayyen was & master of Ambic style. lic wix a  preat
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friendship, which was finished, however, only thirty wyears later,

He Ffrequented regularly at this epoch (lectures atterded in

371/981, al-Mukanasat, 244, 286) the man who excrcised the

grestest  influence on him namely Abu Sulayman al-Mantiki (v.p.)

who was his main oracle, especinlly on philosophical sutlers, Dt

alta on cvery other conceivable subject, lba Sa'dan was appeinted

by Samsam ai-Dawla as his vizier in 373/983. Abu Hayvan remained an
assiduons courtier of the vizier, aftending his evening receplions where
he had to answer the vizier’s questions on the most varicd lopies of
philology, literature, philosophy, court - and Hterary gossip. He verey
olffen  reprodduces ths views of Abu Srtayman - Wio lived in relirement
and did not attend the court - on the matter in question) At the
request of Abu '-Wala' the mathematician, he compiled Fur s

nerusal a record of thirty-seven of these scssions, uader the title of
ai-limia’ wa'l-Mu'inasa (ed. A, Amin snd AL obZayn, Ceire 1930 44),

fn 375/985-6 Ibn Sa'dan fell and was exceited: amd Abu MHuyysn apperenily
reshitined  without a patron, (He wrote for Abu  “LRasin  od-Mudfidst,
vigicr in Shirez for Sumsen:  ai-Dawle  in 382-992.3, at-Mubadaat  wi !
Munazarat, quoistions in Vaket § {5, i, #7 vy, 7, 405, vi, d0n0)
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anyibing bul o suceoss, owing, no doubd, mainly (o his own

ditficult churacter and sense of superiority (he fTor oexampic refuset
waste  his time" in copying the bulky collection of hix masler

colectinn of his master’s episiles), and was finally given bhis dismissal

He feit himself badiy treated and avenged himself by a pamphlet
containing  britliant curicatures of both Abu ‘L¥uili b, ab'Amid  sod

tbn ‘Abbad {Dhairm -~ or Mathalih or Akhlak -~ alWaziruyn; consider
ubde extrucds In Yokuwl, E, 281, 1, 44 @, 2R {r., M7 T, v, 359 hi
392 ff, 406G ) &t was in the period between 350-65/961-75 ihid  lw
compuosed his anthology of adab, entitied Baas’ir alBudami’, also caffed
AbBosa'ir  wa'l-Dbukha'le, ote) in ten volunses  {veds. v i Usiibh (Fadaa-
bul}, 12959, K was probably in Rayy that he addrissed to Miskawayh
the questions which the atter answered in his abHawumil wi'l-Shawamil,
After his return to Baghdad, at the end of 370/980 he was recommended
by Zayd b. Rifa's and bu [Wafa' al-Husdhani, the mathematiciun, lo 1bn
Sa'dun  (also called, after his function as an inspector of the anny,
al-*Arid--cf. al Rudbrawari, Dhayl Tadiarib alUmam, 9; hence the confusion
in ibn skKuti and in modern authors). For G be séaeted s Book
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Abu  Hayyan alFowhidi, *AE b, Mub. B AR ADDas (nobwably  calbesl
al-Tawhidi zfter the sort of dates called tawhid), man of lelters and
philosopher of the 4thf10th century. The place of his birth is pgwven cither
us Nishapur, Shiraz, Wasit or Baghdad; itz dute musi be plosd Gelweon
3103-20/922-32. He studied in Baghdad, grammar under sbSirafi and
ab-Rummeni, Shafi'ite law under Abu Hamid al-Murw ab-Rudbi and
Abu  Baskr al-Shashi; and also frequented sufi masters, He supporied
himsell by acting as a professional scribe. i s said, iIn a somowhat doubt
doubtfu] passpge (see  al-Subki, al-Bafad], al-Dhghabi, Ibe [Esdizr)y  fhat
he was, owing to lerctical opinions, persecuted by ibe vizier al
Mubaliebi (4. 352/963). He was in Mecca in 353/964  {al-lmia‘, L, 79
Basa'ir, MS Cambridge, fol. 167TV) and in Rayy in 358/971 ({Yakui,

Iratied, i, 292, at tho court of Abu "LPadl b eFAmid?, 4 260/970)

From his al-Mukabasat, 156, we know that in 36I{971 B usitemded

lcctures of the philosepher Yaliva b, ‘Adi in Baghdud. He tricd his

juck  with the wizier Abu TEFath b, piAmid in Rayy ) 309760, (o whonn
witom he addressed an elaborate epistie; 1o judge from his hoslile  seotimenis
tewards {he vizicr, he did rot oachieve much. Vrowm 36977 Le wis

employed by Ibr ‘Abbad 2 an amanuensis, fn this case, oo, He was
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me of God. . .. In your books ! have Aung myself into the bottomles
pit, performed nuracles, slain, bumed rowns, preached new religions,
conguered whole kingdoms. . ..

“Your beoks have given me wisdom. All thar the unresung
thought of man has created in the ages 1s compressed wnto a small
compass sb mny brain, { know thar 1 am wiser thans all of you,

“And 1 desprse your books, T despise wisdom and the blessings of
thus world. ft is all worthless, ficeting, iHusory, and decepuve, like 2
murage. You may be proud, wise, and fine, bur death will wipe you
off the face of the carth as though you were no more than mice
burrowing under the floor, and your posterity, your hwtory, your
immortal gentuses will burn or freeze together with the earthly globe.

“¥ou have lost your reason and taken the wromg path, You
have wken lies for truth, and hideouwsness for beaury. You would
marvel if, owing to strange cvents of some sort, frogs and lizards
suddenlv grew on apple and orange trees mstead of frwe, ot if roses
began to smell hike a sweating horse; so [ marvet at you who exchange
heaven for carth. 1 don't want to understand you.

“To prove to you in acson how I despie all thae you Hive by, 1
rennunce the two millions of which § once deeamed 15 of paradise and
which now | despise. To deprive inyself of the right to the money §
shaft go out from here five minutes before the ume fixed, and so
break the compacr. ., .”

When the banker had read this he laid the page on the nable,
kissed the strange man on the head, and went our of the lodge,
weeping. At no other time, even when he had lost heavily on the
Stock Exchange, had he felt so grear a contempt for himsell, When he
got home he lay on his bed, but his tears and cinotion kept him for
hours from sleeping.

Mext moming the watchmen ran in with pale faces, and told
him they had scen the man whe lived in the lodge climb oug of the
window into the garden, go to the gate, and disappear. The banker
went ot once with the servauts to rhe lodge and made sure of the
fight of his prsoner. To avoid arousing unnceessary talk, he took
from the table the writing in which the muibiony were renounced, and
when he got home locked it up i the fircproot safe.
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and it was as quict as ever in the room. He made ap his mund o go in.

At the 1able 3 man unhke ordinary people was sitting morion-
less. He was a skeleton wath the skin drawn ught over his bones, with
long curls like a woman’s, and a shagpy beard. His face was yellow
with an carthy tnt in 1, hus cheeks were hollow, lus back long and
narrow, and the hand on which his shaggy head was propped was so
thin and delicate that it was dreadful 1o look at it #is hair was
already streaked with silver, and seeing his emacarted,’ nged-looking
fage, ne one would have belicved that he was anly forry. He was
asleep. . .. In front of his bowed hend there lay on the rable a sheer of
paper, on which there was something written m fine handwriting,

“Poor cresture!” thought the banker, “he is asleep and most
likely dreaming of the millions. And T have only to take this half-
dead man, throw him on the bed, stific him a Hetde with the pillow,
and the most conscientious expert would find no sign of a violent
deazh. But ket us fBrst read what he has written here. ..

The banker wok the page from the table and read as follows:

“Tomuarrow at twelve o'clock T regain my freedom and the
night to assaciate with other men, bur before | teave this room and see
the sunshine, 1 dhink it necessary 1o say a few words to you, With s
clear conscience { tell you, as before God, who beholds me, thar [
despise freedom and life and health, and all that your beoks cail the
good things of the world.

“For fifteen years | have been inkently studying carthly life. Iris
true | have not secen the carth nor men, but in your books I have
drunk fragrant wine, | have sung songs, [ have hunted stags and wild
boars in the forests, have loved women. ... Beauties as ethereal as
clouds, created b}r the magic of your poets and geniuses, have visited
me at rughe, and have whispered i my ears wonderful wles thac have
set my brain in 2 whird In your books | have climbed to the peaks of
Elburz and Mont Blanc, and from there | have seen the sun rise and
have watched it at evening Rood the sky, the weean, and the moun-
tintops with gofd and crimson. 1 have wartched from there the
lighttuny Aashing over my head and cleaving the storm douds, |
have secn green foresss, fields, rivers, lakes, towns, 1 have heard the
singing of the sirens, and the strains of the shepherds’ pipes; | have
touched the wings of comely devids whe few down to converse with

% empaciaced {Tmi’shEE"0d)s very ching wasted away,
1 cleaving {kidv'ing): sphtung,

55



man dic? He is only forty now. He wall take my last penny from me,
he will macry, will enjoy life, will grmble on the Exchange; while I
shall ook ax him with envy fike a begpar, and hear from him every
day the same sentence: ‘f arn indebted to you for the happiness of my
life, let me help youl' No, it s too much! The one means of being
savod from bankruptcy and disgrace is the death of that mand”

ft seruck three o'clock. The banker listened; everyone was askep
in the house, snd nothing could be heard outside but the ruscling of
the chilled ecces. Trying 1o make no noise, he wok from a fireproof
safe the key of the door which had not been opened for fifteen years,
put on his overcoat, and went out of the house.

It was dark and cold in the garden. Rain was falling. A damp,
cotting wind was racing about the garden, howling and giving the
wees o rest. The banker strained his cyes, bur could see neither the
carth nor the white statues, nor the lodge, nor the trees, Going w the

t where the lodge stood, be twice called the watchman, No answer
followed. Evidently the watchman had sought shelter from the
weachtr, and was now asleep somewhere cither in the kichen or in
the greenbouse.

"I 1 had dhic plack to ity out my intention,” thought the old
pan, “suspicion would fall fivst vpon the watchman.”

He felt in the darkness for the steps and the doar, and went iato
the entry of the lodge. Then he groped his way into a livde passage
and lighted 2 match. There was not a soul there. There was a bedsiead
with no bedding on it, and in the corner there was a dark cast-iron
stove. The scals on the door leading to the prisoner’s rooms were
intact

When the match went out the old man, tembling with emo-
tion, peeped through the linde window. A candle was burning dimiy
in the prisoner’s room. He was sisting ac the table. Nothing could be
scen but his back, the hair on his head, and his hands. Open books
were ig;‘:g on the ble, on the two easy chairs, and on the carpet near
e o

Five minutes passed and the prisorer did not once stiv. Fificen
years' imprisonsment had taught him to sit stil. The banker tapped at
the window with his figer, and the prisoner made 80 movement
whatever in response. Then the bauker cautiously broke the seals off
the door and pur the key in the keyhole. The rosty fock gave a
grating sound and the door creaked. The banker expected to hear at
once foorsteps and a cxy of astonishment, bux three minutes passed
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studying languages, philosoply, and history. He threw himsclf e2-

y mso these studics—~so much so that the banker had enough to do
to got him the books he ovdered. tn the course of four years some six
hundred volumes were procured at bis request. o was dunng this
periad thar the banker received the following Jetrer from his prisoner:

“My dear Jailcr, T wrne you these fines in stx Ianguages, Show
them o people who know the Janpuages. Ler them read them. 1f they
find nor one mistake, [ implore you to fire 2 shot in the garden. Tha
shot will show me thar my cfforts have not been thrown away. The
geniuses of alf ages and of all lands speak diffcrent languages, but the
same flame burns in them all. Oh, if you only knew whar uncarthly
happiness my soul feels now from being able w0 wnderstand them!”
The prisoner’s deare was fulfilled. The banker ordered two shots ta
be fircd i the garden.

Then, after the rench year, the prisoner sat immovably at the
table and read nodhing but dhe Gospel, ¥t scemed srange 1o the
banker that a man who in four yoars had mastered six hundred
fearned volumes shauld waste nearly 3 year over one thin ook casy
of comprchouion. Theology and histories of refigion followed the

Is.

In the last two yars of his confinemenr the prisoner rezd an
immense quantity of books quitc indiscriminatcly. At one tme he
was busy with the natural scences, then he would ask for Byron or
Shakesprare. There were notes in which he demanded ac the sami
time books on chemistry, and a manual of medicine, and a nevel, and
somie treatise on philosophy or theology. His reading suggested 2 man
swimpaing in the sc2 2mong the wreckage of bis ship, and trying w
save his life by greedily durching first at one spar and then at another.

The old banker remembered 1l this, and thoughe:

“Tomorrow at twelve o'clock he will regain his frecdom. By
our agrecment § onght to pay him rwo millions. ¥ § do pay him, it is
all over with me: 1 shall be utterly ruined.”

Fifteen years before, his millions had been beyond his reckonings
now he was afraid o ask hinoslf whi“ihk were greater, his debes or his
assets. Desperace gambling on the 5 Exchange, wild lation,
and the excimbility which he counld not ger over cven insp.::lr:zncing
years had by degrees bed 1o the decline of his fortune, and the prood,
fearless, scif-confidmt millionaire had become & banker of middling
rank, trembling at cvery rise and falf in his investmenes, “Cursed bet!”
muttered the old man, dutching his head in despair, “Why didn’c the
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wicaningtess. On my pars it was the caprice of a pampered man, and
on his part simple greed for money. . .."

Ther he remembered what followed that evening. It was de-
aded thae the young man should spend the years of his caprivity
under the strictest supervision 1w one of the lodges in the bankers
rarden. [t was agreed that for ffteen years he should not be free to
cross the threshold of the lodge, to sc¢ human bemgs, to hear the
humar voice, or to receive levters and newspapers, He was allowed to
have a musical instrument and books, and was allowed o wote
letters, to drink wine, and o smoke. By the terms of the agreeraent,
the only refanions he could have with the outer wordd were by a lde
window made purposely for thas object. He might have anything he
wanted—books, music, wine, and so on—-in any quantity he desired,
by wnting an order, but could receive them only through the win-
dow. The agreement provided for every detail and every trifle that
would make his itmprisonment strictly solitary, and bound the young
man to stay there exacly ffteen years, beginning from twelve o'clock
of MNoverber 14, 1870, 2nd ending at twelve o'dock of November
t4, 1885, The stightest attempt on his part to break the conditions, if
anly two minutes before che end, released the banker from the obii-
garon to pay him rwo miilions.

For the first year of his confmement, as far as one could judge
frons his brief notes, the prisoner suffered severely from loneliness and
depression. The sounds of the piano could be heard continually day
and night from hus lodge. He refused wine and tobaeco. Wine, he
wrote, cxcires the desires, and desives are the worst foes of the pris-
aner: and besides, pothing could be more dreary than drinking good
wine and seeing no one. And tobacco spetied the air of his room. In
the first year the books he sent for were principally of a light charae-
ter; novels with o complicated love plot, sensational and fantastic
stot3es, and so on.

In the second year the piano was silent in the lodge, and the
prisoner asked only for the classics. In the fifth year music was audible
sgain and the prisoner asked for wine. Those who warched him
through the window said that alt that yeas he spent doing nothing
but catng and drinking and lying on his bed, frequently yawning and
riking angrily o himself, He did not read books. Sometimes at sight
he would s down 1o write; he would spend hours writing, and in the
motng tear up all that he had written, More than onee he could be
heard crying.

tn the second half of the sixth year the prisoner began zealousty
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mote humane, be wha kifls you 19 a few munutes or he who drags the
lsfe our of you m the course of many years?”

“Both are cqually immorat,” observed one of the guests, “for
they buth have the same object~to take away lfe. The State is not
God. It has not the right to take away what it cannor restore when 1t
wants w,

Among the guests was a young lawyer, 2 young man of five-
and-twenty, When he was asked his opimon, he said:

“The death sentence and the life sentence ate equally nnmoral,
bur if | had te choose between the death penalry and imprisonment
for hife, § would cerranly chose the second, To live anyvhow 15 betcer
than not at afl”

A lively discussion arose. The banker, who was younger and
mare nervous :n those days, was suddenly carried away by exarte~
ment; he steuck the table with his fise and shrouted at the young nan:

“Ir's not truet UH bet you ywo mullions' you wouldn’s stay tn
solitary confinement for five years,”

“H you mean that in carnest,” sasd the young man, “I'l! take the
bet, bue | would stay not five bur fifteen years.”

“Fifteen? Done!” cried the banker, “Centlemen, | stake two
millicns!”

“Agreed! You stake your miflions and Tstake my freedom!™ sard
the young mait.

And this wild, senseless bet was carried out! The banker, spoiled
and frivolous, with millions beyond his reckoning, was dehghted ac
the het, At supper he made fun of the young man, and s

"Think betrer of it, young man, while there i sull nme. To me
two mallions are a tnfle, but you are lostng three or four of the best
years of your life. Esay three or four, hecause you waon't stay longer,
Don't Forget cither, you unhappy man, that voluntary confinement 18
a great deal harder to bear than compulsory. The rhouyght that you
have the righe to step out i Lberty at any moment will poson your
whole existence in prison. § am sorry for you.”

And now the banker, walking to and fro, remembered sl thus,
and asked himself “What was the objece of thac bet? What 1 the
good of that man’s losing; Gificen years of his fife and my throwing
away two nullions? Canix prove that the deach penaity 15 beregr or
worse than waprisonent for lfe? No, no. Tt was all nonsensical and

1. miflions refors to rable. A ruble m pre-Revolunonary Russis was warth
about fifty coots i Amercan money.
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(2)

ANTON CHEKHOV
(1860-1904)

The: short stories and plays of Anton Paviovich Chekhov por-
tray realistic characters and sitvations. Hee ooce wroee to his brother,
“Dom’t invent suffenngs which you bave not experienced .. .2 lizina
story is 2 hundred times more boring than iw a conversation.”

Bom in Russia, Chekhov was the grandson of a liberated serf.
M worked os a clerk in his father’s grocery stoee and won a scholar-
ship to study medicine at the University of Moscow. To help pay for
his studics, he began writing humorous skerches for magazines. Al-
though bx: carmed 2 medical degree in 1884, he devoted most of his
time tp writing after his firse oollersion of short svocies, Particolored
Stories, was published when he was rweney-six.

Chekhov wrote more than four “hendred short stories and
twelve plays abour the Russian people and dheir lives. The Three
Sisters {1901) and The Cherry Orchard (1904}, plays that he wrote
wward the ood of his life, when be was il wach mberculosis, are

THE BET

It was 2 dark sutumn might. The old banker was walking up
and down his study and remembering how, fiftcen years before, he
haul given 3 party onc autamn cvening. There had been many ciever
men theye, and there had been inicresting conversations. Among
vther things, they had taked of capiral punishment. The majoniey of
the guesis, among whoin were many jourmabises and ntcilectual men,
disaspproved of the death pomalty, They considered that form of
puneshonent out of date, Smmoral, and wosvitable for Chriscian stares.
In the opinion of some of thom the death penalty ought o be
replaced cverywhere by imprisonment for life.

"1 don’t agrec with you,” sasd their host the banker. "I have not
tricd cither the death penalty or imprisonment for life, but if one may

Judge a prior, the death ponalty is more monal and more humane
than imprisonment for life. Capual punishment kills 2 man ar once,
but hifclong imprisonment kills him slowly. Which execurioner is the
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CHRISTINA ROSSETTI
1830 — 1B94

REMEMBER

Remember me when | am gone away,
Gone far away inte the stlent land;

wWhan you can no more hold me by the hand.

Nor | haif turn to go yet turning stay.
Aemember me when no more day by day
You tell me of our future that you planned :

Only remember me; you understand

it will be late to counsel then or pray,
Yot if you shouid forget me for a while
And afterwards remember, do not grieve

For if the darkness and corruption leave

A vestige of the thoughts that once | had,
Better by far you should forget and smile

Than that you should remember and be sad,
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SHELLEY
264
TO THE MOON

AxrT thou pale for weariness
Of climbing heaven, and gazing on the earth,
Wandering companionless
Among the stars that have a different birth,—
And everchanging, like a joyless eye
That finds no ebject worth its constancy?
P. B, SHELLEY

265

A wipow bird sate mourning for her Love
Upon a wintry bough;

The frozen wind crept on above,
The freezing stream below.

There was no leaf upen the forest bare,
No Bower upon the ground,
And little motion in the air
Except the mill-wheel’s sound.
. 8. SHELLEY
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WRITTEN IN EARLY SPRING

L s eano o thousand blended notes

While in a giove [ sat reclined,

In that sweet mood when pleasant thoughts
Bring sad thoughts to the mind,

To her fair works did Nature link

The haman soidd that through me ran;
And much it grieved my heart to thiok
What Man has made of hMan.

Through primrose tufts, in that sweet bower,
The pariwinkle trail’d its wreaths;

And ‘tis my faith that every flower

Enjoys the air it breathes,

The birds around me hopp'd and play'd,
Their thoughts [ cannot measure-~-

But the least motion which they made
It seem’d a thrili of pleasure.

The budding twigs spread out their fan
To catch the Lreezy air;

And I must think, do ail § can,

That there was pleasure there.

If this belief from heaven be sent,
If such be Nature's holy plan,
flave T not reason to Iament
Whiat Man has made of Man?

W, WORDSWORTH
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CHRISTOPHER MARLOWE
1564 — 1593

THE PASSIONATE SHEPHERD
TO HIS LOVE

Come live with me, and be my Love,
And we will ali the pteasuras prove
That hilts and valieys, dale and fleid,
And all the craggy mountains yield.

There we will sit upon the rocks,
Sesing the shepherds feed their flocks
By shailow rivers, to whose falla
Mslodious birds sing madrigals.

And | will make thee beds of roses
With a thousand fragrant posles,

A cap of flowers and a kirtle
Embroider'd all with ieaves of myrtle,
A gown made of the finest wool

Which from our pretty lambs we pull
Fair timml slippers for the coid,

With buckles of the purast gold;

A belt of strow and vy buds,

With coral clasps and amber atuds,
And it these pleasures rou; thee move,
Comae lve with me, and Le ay Lova.

The shepherd swains shall doance and sing
For thy delight each sday-morning :

If thesa delights thy mind may move,
Then iive with me, and be my love.
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“THE COLD EARTH SLEPT BELOW,”

L.

THE cold earth slept below,
Above the cold sky shone:

And all around, with a chilling scund,
Erom caves of ice and fields of snow,
The breath of night like death did flow

Beneath the sinking moon.

EI.

The wintry hedge was black,
The green grass was not seen,

The birds did rest on the bare thorn's neast,
Whose roots, beside the pathway track,
Had bound their folds o’er many a crack

Which the frost had made between.

I,

Thine eyes glowed in the glare
Of the moon’s dying hight;
As a fen-fire’s beam on a sluggish stream
Gleams dimly, so the moon shone there,
And it yellowed the strings of thy raven hair,
That shook in the wind of night,

Iv,

Tie moon made thy lips pale, beloved—
The wind made thy bosom chill—
The night did shed on thy dear head
Hs frozen dew, and thou didst le
Where the bitter breath of the naked sky
Might visit thee at will,
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Prayer Before Birth

1 am not yet born; O hear me.
Let not the bloodsucking bat or the rat or the stoat or the club-

footed ghoul come near me.

I am not yet born, console me,
I fear thas the human race may with tall walls wall me,
with strong drugs dope me, with wise lies lure me,
on black racks rack me, in blood-baths roll me.

I am not yet born; provide me
With water to dandle me, grass to grow for me, trees to ralk
to me, sky to sing to me, birds and a white light
in the back of my mind to guide me.

I am not yet born; forgive me
For the sins that in me the world shall commit, my words
when they speak me, my thoughts when they think me,
my treason engendered by traitors beyond me,
my life when they murder by means of my
hands, my death when they live me.

[ am not yer bora; rehearse me
In the parts I must play and the cues I must take when
old men lecture me, bureaucrats hector me, mountains
frown at me, lovers laugh at me, the white
waves call me to folly and the desert calls
me to doom and the beggar refuses
my gift and my children curse me.

I am not yet born; O hear me,
Let not the man who is beast or who thinks he is God
COMEe near me.
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art, 8 obtained by considersble complexity of detall, The last qui-
train gives an image, a feelings attaching to an imuge, which “came™,
which did not develop simply out of what precedes, but which was

probably in suspension in the poet’s mind until the proper combt

nation arrived for it to add iself to,

The poet’'s mind is in fact a receptacle for seizing and stroag
up numberless feelings, phrases, images, which remain there  until all

the particies which can unite to form a new compound are prescni

topcther.,
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The mind of the poet is the shord of platinem. 11 may
paktly  or exciusively operste upon the oxperience of {he man hiwe
self; but, the more perfect the artist, the more completely separate
in him wil be the man who suffers and the mind which crees;
the more perfectly wiil the mind digest and transmute the pussions

which are its material

The experience, vou will notice, the eclements which onter the

presence of the transforming calalyst, are of two kinds: cmotions and

feetings.

The cffect of a work of art upon the person who enjoys
it is an experience different in kind from any ecxperience not of
art. It may be formed out of one emotion, or may be a combi
nation of several; and varous feelings, inhering for the writer in
particular words or phrases or images, may be added to compose biw
final result, Or great poetry may be made withoust 1he direet use of
any emotion whatever: composed out of fedlings solely. Cando XV of
the fferno (Brunetoo Lulind) s @ working up of tie cwobion  evidensl
in the situation; but {he effect, though singic as that of any work of
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we scek not blue-book knowledge but (he cmjoyment of poelry, and
ask for a poem, we shal seldom find it. 1 have tried te point out
the importance of the relation of the poem to other posms by other
authers, aod suggosted the conception of poetry as a living whole of

sil the poetry that has been written.

The other aspect of this impessonal theory of poetry is the
relation of the poem to its author. And | hinded, by an analogy, that
the mind of the mature poet differs from that the bnmaiure one not
precisely in any valuation of “personality”, not being necessarily more
interesting or having “more to say”, but rather by being a more
finely perfected medism in which special, or very varied, Teclings are

gt liberty to enter intc new combinations.

The Analogy was that of the catalyst, When the two gases
previcusly mentioned are mixed in the presence of o filament of plat-
lnumn, they form sulfurous acid, This combinmation tukes plasce ondy if
the platinum is present; nevertheless the newly formed acid  contains
ne trace of platinum; and the platinum itself is appurently  unalfected;

has remained inert, neutral, and unchunged.



more important than his own private mind — i a mind wiich
changes, and that this change is a development which abandons
nothing en roufe, which does not superannuate ecither Shakespoare,

or Himer, or the rock drawing of the Muagdalenian drafismen.

That this development, refinement perhaps, complication  cer
tainly, is not, from the point of view of the arlist, any improve
ment. Perhaps not even an improvement from the point of view of
the psychologist or not to be the extent which we imagine: perhaps
only in the end based wpon a complication in cconomics and machin

ury.

But the difference between the present and the past is that
the conscious present is an awareness of the past in a way and to

an extent which the past’s awareness of itsell cannot show.

Honest criticism and sensitive appreciation are directed not upon
lhe poel bul upen the poetry, ¥ we altend fo the confuscd crvs of
the newspaper critics and the susurrus (muttering) of popular repetition

that {ollows we shall hear the numes of poets in greal oenshers,



b ROM

TRADITION AND THE INDIVIDUAL TALENT

Te proceed to a more intelligible exposition of the rclation
of the poet to the post: he can neither take the post as a lump,
an indiscritmnate bolus, stor can he f{orm hamself wholly on one

or two private admiration, nor can be form himself wholly upon ong

preferred period.

The first course is inadmissible, the second is an important expe-

rnience of youth, and the third is a pleasant and highly desirable sup-

piement,

The poet must be very conscious of the main current, whicl
does not at all flow invariably through the most distinguished reputa-
tions, He must be quite aware of the obvious fact that the usrt never

improves, but thet the material of apt is never guite the same.

He must be aware that the mind of Europe — -the mind ef

his own country — a mind which he Jearns i Ume o be wech e
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Williams Realism and the contemporary novel

personal vision and social communiczdon, but alse in our thinking about the
individual and sociery, The indwidual mberits an evolved brain, which gives
him his commen human basis. He learns to see, through this inheritance, and
through the forms which his culture teaches. But, since the learning is active,
and since the warld he is watching is changing and being changed, new acts of
perception, interpretarion, and organizaton are not only pessible but deeply
necessary. Thiv is human growth, in personzl terms, but the essential growth is
in the interaction which then <an accut, w the mdmdnal’s effore to communi-
cate what he has lesmed, to match it with known reality and by work and
tanguage to make a new reality. Reality is continually estallished, by common
elfurt, and art is one of the highest forms of this process. Yot the tension can be
great, in the necessarily duftcuit struggle to establish reality, and many kinds of
failure and breakdown are possible. It scems to me that in a peried of exceptional
growth, as ours has been and will continue to be, the tension will be exceplion-
aily high, and certain kinds of failure and breakdown may becomne characteristic.
The recording of creative effore, to explore such breakdowans, is net nlways casy
to distinguish from the simple, often rawly exciting cxploitaton of breakdown.
Qr clse there is a turning away, inte kown forms, which remind us of pre-
viously learned realitics and seek, by this reminder. to estaldesh probability of
a kind. Thus the tonsion ean either be lowered. as in the ordinary sooat noved,
or played on, as in the srdinary personal novel. Fither result is a departure from
realism, in the sonse that I am offering. For realisin iz preciscly this lviog
tension, achieved in a communicable form. Whether this is seent as a problem
af the individnal in society, or as 2 problem of the offered description and the
known description, the creative challenge is similar, The achievement of realism
is A continual achievement of balance, and the ordinary absence of balance, in
the forms of the contemporary novel, can be seen as both a warning and a chal-
lenge. It is certain that any efort to achicve a contemporary balance will be
complex and difficult, but the effort is necessary, a new realism is necessary, i
we e to yemain creative.

Nates

1. Irving Howe thought I was asking for something which by deflinition this form
couid not offer, I see his pont, but I do not find 1t easy to accept that kind of farmalist
approach: surely the form itseff and what by definition’ {F ‘cinnat do', must sebmit to
be enticised from o peneral position in expenienca. I agree with Mr Howe so ofton thar

I am soryy to have to insist
z. Az it stands, this i teo limiting on Dickens. 1 have disgussed the sipnificance of his

way of secing people, as a literary method wnecessardy correspondent to 2 pacilewlar and
critical vision of life ond society, i “Social «xiticism 1o Dickens', Criticol Quarteriy,
Anhunn 1984,
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Willlarns  Realism and the contemporary novel

the breakaway has continually to be made, the personal assertion given form
and substance, cven to the point where it threatens to become the whicle con-
tent of our liternture. Since I know the pressures, I admit the responses, but my
case is that we are veaching desdlock, and that to explore a new definition of
realism miay be the way to break our of the deadlock and find o creative divec-
ftion.

The contemporary novel has both reflected and illuminated the crisis of our
sociely, nimt of course we could fall buck on the argument that only a ditferent
society could resolve our literary problems. Yut literpinre s committed to the
detail of koown experience, and any valuable social change would be the same
kind of practical and responsible discipline. We begin by identifying our actual
situation, and the critical point, as I see it, is precisely that separation of the
individual and seciety into absolutes, which we have seen reflected in form.
The oruly creative effort of our time is the struggle for relationships, of a whole
kind, and it is possible to see ihis as both personal and social: the practical
learning of cxtendling velationships. Realisn, as embodied in its great tradition,
is 2 tonchstone in this for it shows, in detail, that vital fnterpenetration, idea
into feeling, person into community, change into settlement, which we need, as
prowing pehints, o our owe divided time, In the highest realism, soctely s seen
in fundamentatly persount terms, atxl persons, through relationships, in fenda-
wentally socind tevms, The mtegratdon s controlling, yer of course it is not to
be achieved by su act of will, 1 i comues at all, it is o creative discovery, and
can perhaps unly be vecorded within the stroctures and substance of the realist
novel,

Yet, since it is discovery, and not recovery. since nostalgiz and imitstion are
not only irrclevant but hindering, any new realism will be different from the
tradition, and wil comprehend the discoveries in personal realism which are the
main twentiethcontury achievement. The point can be put theorstically, i
relation to modern discoveries in perception and communication. The old, naive
realism is in any case dead, {or it depended on a theory of natural seeing which
is now impossible. When we thought we hiad only to open our eyes to see a
common woeld, we could seppose that realism was a sitnple recarding process,
from which any deviation was voluntary. ‘We know now that we fiterally create
the world we sce, and that this human creation—a discovery of how we can
live in (he malerial world we inhabit—is necessarily dynamic and active; the old
static realism of the passive observer is merely a hardencd convention, When it
was first discovered that man lives through his perceptual world, which is 2
human intexpretation of the material world outside him, this was thought to be
a basis for the rejection of realismg only 2 personal vision was possible. But art
is more than perception; it is a particular kind of active response, and a part of
all human communication. Reality, in our terms, is that which human beings
make common, by work or language, Thus, in the very acts of perception and
communication, this practical interaction of what is persopally scen, interpreted
and organized and what can be socially recognized, knowr and forsned is richly
and subtly manifested, Tt Is very difficult to grasp this fundamental interaction,
but here, undoubtedly, is the clue we scek, not only in our thinking sbout
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Willlams  Renlism and the contemporary novel

mechanism of ratioralizing this breakdown. The fiction of spedal pleading ex-
tends, however, into novels sull formally resembling the realist kind. In {Eliza-
beth} Bowen's Heat of the Day, for example, the persons exist primarily as
elements in the central character’s emotional landscape, and are mever seen or
valued m any other terms, though there is no Srsr-person narrative, and there iy
even some careful descriptive realism, to make the special pleading less stark
As it is now developing, the persenal novel ends by denying the majority of
persons. The realicy of society is excluded, and this leads, inevitably, in the end,
o the exclusion of all but a very few individual perople. It is pot suxprising, in
these circumnstances, that so much of the personal feeling described should be
in fact the experience of breakdown.

i offer this fourfold classification~—szocial description, sectal formula, personal
description, personal formula-—as & way of beginning a general analysis of the
contemporary novel, and of defining, by contrast, the realist tradition which, in
various ways, fhese kinds have replaced. The question now is whether these
kinds correspond to some altered reality, leaving the older tradition as really
irrelevant as the bansom cab, or whether they ave in fact the symptoms of some
very deep crisis in experience, which throws up these talented works yet persists,
unexplored. and leaves us essentiaily dissausfied, I would certainly not say
that the abindonment of the realist balance is in some way wilful; that these
writers are deliberarely turning away from 2 great tradition, with the perversity
that many puzzlcd readers assige ro them. The crisis, as [ sce it, is roo deep for
any simple, blaming exvlanation. But what then is the oisis, in its general
nature?

Thers are certain immediate clarifying factors. The realist novel needs,
cbviously, 2 genuine community : a community of persons linked not merely by
one kind of relationship—work or friendship or famiy—but many, interlocking
kinds. 1t is obvicusly difficult, in the twentieth century, to find a community of
this sort, Where Middlemarch is 2 complex of personal, family and working
relationships, and draws its whole strength from their interaction in an in-
divisible process, the links between persong i most contemporary novels are
relatively sigle, temporary, discontinuous. And this was a change in sociery,
af least in that part of society most nearly available to mest novelists, before it
was a change in Hferary form. Again, related to this, but affected by other
powerful factors, the characteristic experience of our century is that of assert-
ing and preserving an individuality {again like much eighteenth-century ex-
perience), g5 compared with the characteristic nineteenthcentury experience of
finding a place and making a settlement. The ordinary Victorian novel ends, as
every parodist kmows, with g series of settlements, of new engagements and
formal retationships, whereas the ordinary twentieth-century novel ends with a
nan going away on his own, having extricated himself from a dominating situa-
tion, and found himself in so doing. Again, this actually happened, before it
became a comunen literary pattern, In 2 time of great change, this kind of exrrica-
tion and discovery was a necessary and valuable movement; the vecorded in-
dividual histories amount to 2 common history. And while old establishments
linger, and new establishments of 4 dominating kind are continually instituted,
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are three ways of secing, three worlds, of Stephen, Bloom, and Molly, yet the
three worlds, as in fact, compuose one world, the whole world of the novel.
{Hysses does not maintain this balance thioughout; it is mainky in the first third
of the book thar the essentiul compoesition is done, with the last section as n
coda. Yet here was the realist tradition in a new form, altered in technigue but
CORTHUKIUS 10 expuricnce.

Since Ulysses, this achievemont lins heen diluted, as the technigue has also
been diluted. Cary’s The Horse’s Mowlh is an interesting vxamphy, for in it one
wity of sceing hay been fsolated, and the world fitted 10 that. Thisz analysis is
also the kev 0 the popular new kind of novel represented by Amis’s That Un-
gertain Fretmmy and Wain's Living i the Present. The paradox of these novels is
that en the mre land they seom the most teal kind of contemiporary writing—
they were welcomed becanse they recorded so many actual fedfings—and yet on
the other haod thar fnal version of reality is parodic and favcieal, This ustrates
the general didenuon: these wiiters start with real personal feclings, but to
sustasn and substintizte them, in then wiven form, the world of setion 1 which
they operate Ras (o be prossed, as it were inevitally, towards caricature. (This
winn abse the process of Dichens, at the limits of what e conld openly see or
state, and caricanne el sentbmentadity are in this sense opposite sides of the
stipee catge, esed o aviowd e read negetindony To sor diese Jeelings 0 our aciual
warld, vather tum m this workd Lcieally transformed op crisis, would he o
bt to guestion the Feclings, (0 go on from (hets to o vory ditherlt questiomng
of 1eality, Tostead ol this read tensdon, what we get ig o Inntasy velease: swear-
frr on the telephone, giving s mockdeciure, finding a type-figure on which
aaprossion can be concentrated, Decause these are our lveliest woters, they
iHustrate vur contemporary difficalty most cleaddy. The gap between our feod-
ings and our social observition is dangerously wide.

The Betion of special pleading can be seen in its clearest form in those many
condemporary sovels wluch, taking one person’s frelings and needs as absolute,
create other persons in these sofe terms. This flourishes in the sigmficanily
popular first petson varrative, which is normally used simply for this end.
Huckicherry Fina, in its middle sections, creates a general reality within which
the personal nareative gains breadth, Salinger’s Catcher in the Rye has a saving
irony. vet biwks this other dimension, & limitation increasingly shvious as the
novel procerds. Brane's Room at the Top breaks down altogether, becanse there
is 1o other veality to refer to; we are Jeft with the Tamiliar imeraction of crudity
and seli-puy, s negative moral gesiure at best. Compare, for example, Carson
MeCullors” Momber of the Wedding, which: has ils realist dimension, and o
which the reality of personal leeling, growing fnto fantasy, interacts at the
necessary tension with the world in which the feelings must be lived out. Of
again, on the appasite side, there is Sagan’s Bonjour Tristesse, where the persons
are presented almost objectively, but zre then made to act in accordance with
the fantasy of the ceniral character, A comparison of McCullers and Sugan is
the comparison ol realism and ity breakdown, And it is the breakdown, w-
fortunately, of witich we have most examples; the fest-person nparrative, on
which so much technical brillinoce bas been lavished, is now ordinarily the
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society; here the society is an aspect of the characters. The balance we remember
is that in which both the general way of life and the individual persons are seen
as there and absolute.

Gif course, in many personal novels, often very good in their own terms, the
general way of life does not appear even in this partial guise, but as a simple
backeloth, of shopping and the cutbreak of wor and buses and odd minor charac-
texs from another social class. Society is outside the people, though at times,
even viclently, it breaks in on them. Now of course, where there is deliberate
selection, deliberate concentzation, such persenal novels are valuable, since there
is a vast field of significant experience, of a directly personal kind, which can be
excitingly explored, But it scoms to me that for every case of conscious selection
{as in Proust, say, where the concentration is entirely justified and yet produces,
obliquely, a master-portrait of a general way of life) there are pehaps a
thousand cases where the restriction is simply a failure of conscionsness, a
failure to realize the extent to which the substance of a general way of life
actively affects the closest personal experience, OF course i, to these writers,
society has become the dull abstract thing of the social navel at its worst, it is
not surprising thatr they do not see why it should concern them. They insist on
the people a5 people first, and not as social units, amd they are guite right o do
so. What is missing, however, is that element of common substance which ugnin
and again the great realists scemed able fo apprehend. Within the small group,
personality is voiued, but outside the group it is nothing, We are people, one
sometimes hears between the lines; to ws these things are important; but the
strange case of the Virginiz Wool{ ‘charwoman’ or “willage woman®’, with the
sudden icy drop in the normally warm sensibility, symbolizes & common Jimita.
tien. Arid this is not only social exclusiveness or snobibery, though it can be
diagnosed in such ways, but alse a failure to realize the nature of the general
social element in our own lives. We are peaple {such novels say), poople, just
Like that; the rest is the world or saciety or politics ot something, duil things
that are written about in the newspapers. But in fact we are prople and people
within a society: that whele view was at the centre of the realist novel,

In spite of its limitations, the personal-descriprive novel is often a substantial
achievement, but the tendencies evident in it seern increasingly to be breaking
it down into the other personal kind, the novel of the personal formula, Here, as
int the novel of social formuia, a particular pattern is abstracted from the sum
of experience, and not now societies, but human individuals, are created from
the pattern. This has been the method of powerful and in its own terms valid
fiction, but it seems to me to be rapidly creating a new meoede, the fiction of
special pleading. We can say of novels in this class thut they take only one
person seriousiy, but then ordiparily very seriously indeed. Joyce's Portrait of
the Artist is not anty this, but contains it as 2 main emphasis. And 1o mention
this remarkable work is to acknowledge the setnal gain in intensily, the real
development of fictional method, which this emphasis cmbodied. A world ig
actualized on one man's senses : not narsated, or held at arm’s length, but taken
as it is lived. Joyce showed the magnificent advantages of this method when in
Ulysses he actualized a world not throogh one person but through thiree; there
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only a device, for nearly always it is obviousty contemporary society that is
being writtenn about; indeed this is becoming the main way of writing about
social expericnce) removes the ordinary tension between the sclected pattorn
and normal observation. Brave New World, Nineteen Eighty-Four, Fahrenlieit
451, are powerful social fction, in which a pattern taken from contemporary
society is materialized, as a whole, in another time or place. Gther examples are
Golding's Lord of the Flies and The Inheritors, and nearly all serious ‘science
fiction’. Most of these are written to resemble realistie novels, and operate in the
same essentinl terms. Most of them contain, fundamentally, a conception of the
relation between individuals and soclety; ordinarily a virtuous individual, or
smail personal group. against & vile sociery, The action, normalily, is a release of
tensions in this personal-sociat complex, but [ say release, and not working.out,
because ordinardy the device subtly alters the lensions, places them in a pre-
selected lght, so that it is not so much that they are explored but induiged.
The experienice of isolatien, of alienation. and of self-exile is an important part
of the contemperary strncture of feeling, and any conlermporary realist novel
would have come 10 real terms with i (It is ironic, incidentally, that it was
come fo terms with, and woked to a resplutdon very dilferent from Jie con-
termporary [ormuia of ‘exile versus minsses; stalemate’, at several points in the
realist iradition, netably in Grime and Modslnent and, threngh Bezukhov, in
War and Peacey Our formula povels are lively, because they are about lively
social feelings, bur the obviovs dimension they lack is thar of o substantial
society and correspondingly substantial persons.t For the common fife is an
abstraction, and the personal lives are defined by their function in the formula.

The ‘realist’ novel divided into the “social’ and the ‘personal’, and the “social
novel', in our time, has further divided into social documentary and social
formula. It is true (hat examples of these kinds can be found from earlier periods,
but they were never, as now, the moedes. The same point holds for the ‘personal
novel’, and its corresponding division into documentary and formula. Some of
the best novels of our tme are those which describe, carefully and subtly,
selected personal relationships. These are often very like parts of the realist
novel as described, und there is a certain continnity of method and substance.
Forstex’'s A Passage to India is 2 good example, with traces of the older balance
still clearly visible, yet belenping, in 2 high place, in this divided kind, because
of elements in the Indian society of the novel which romanticize the actunl
sociery to the needs of certain of the characters. This is quite commen in thix
form: a socicty, a general way of living, is apparently there, but is in fact often
2 highly personalized landscape, to clarify or frame ax individual portrait, rather
than a country within which the individuals are actually contained. Graham
Greenc's social sectings are obvious examples : his Brighton, West Africa. Mexico
and Indo-China have major cletuents in commeaon which relate not to their actual
ways of life but to the needs of Lis characters and of his own emotional patterm.
When this is frankly and absolutely dene, as in Kafka, there is at Jeast no con-
fusion; but ordinarily, with a surface of realism, there is merely the familiar
unbalance. There is a lack of dimension siilar o thac in the soctaf descriptive
novel, but in g diferent dircction, There the characters were aspeets of the
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patticuiar style. The kind of realistic (or as we now say, paturalistic) description
that ‘went out with the hansom cal’ is in no way essential to it} it was even,
perbaps, in writers like Benets, & substitute for it, Such a vision is not realized
by detailed stocktaking descriptions of sheps or back-parlours or station waiting
rooms. These may be used, as elements of the action, but they are not this
essential realism. if they are put in, for the sake of description as such, they may
in fact destroy the balance that is the essence of this method; they may, for
example, trapnsfer attention frorn the people to the things. It was aclually this
very feeling, that in this kind of fully-furnished novel everything was present
but actual individual life, that led, in the 19208, to the disrepute of ‘realism’,
The extreme reaction was in Virginia Weolf's The Waves, where ail the furni-
ture, and even the physical Lodies, have gone out of the window, and we ave left
with voices and feelings, voices in the air—an equally damaging unbalance, as
Wwe cafl bow see. It may indeed be possible to write the history of the modern
tove] in terms of a polarization of styles, object-realist and subject-impressionist,
but the more essential polarization, which hos mainly occurred since 1goo, is
the division of the realist novel, which had created the substance and quality of
a way of life in terms of the substance and qualities of persons, into two separate
traditrons, the “social’ sovel and the ‘pevsonal’ novel. In the social novel thete
may be accurale observation and deseription of the general life, the aggregalion
in the personal novel there may be accurate observation and description of
persons, the waits, Bot each lacks a dimension, for the way of life is neither
aggregation nor unit, but a whole indivisible process,

We now commonly make this distinction between ‘social’ and ‘personal’
novels; ipdeed in one way we take this distinction of interest for granted. By
leoking at sume examples, the substantial issue may be made clear. There are
new twe main kinds of ‘soctal’ novel, There is, first, the descriptive social novel,
the documentary, This creates, as priority, a general way of life, a particular
social or working commumity. Within this, of course, are characters, sometimes
quite carefully drawn. But what we say about such novels is that if we want to
know about life in a mining town, ar in o university, or on a merchant ship, or
on a patrol in Burma, this is the book, In fact, many novels of this kind are valu-
able; the good documentary is usmally interesting. It is right that novels of thig
kind should go on being written, and with the greatest possible variety of set-
ting. Yet the dimension that we miss is obvious: the characters are miners, dons,
soldiers first; Hiustrations of the way of life. It is nat the emphiasis I have been
trying to describe, in which the persons zre of absolute interest in themszlves,
and are yet seen as parts of a whole way of living. Of all current kinds of novel,
this kind, at its best, is apparently neavest to what | am calling the realist novel,
but the crucial distinetion is quite apparent in reading: the social-descriptive
function is in fact the shaping priority.

A very lively kind of social novel, quite different from this, is now signifi-
cantly popufar. The tenar, here, is not description, but the finding and material-
ization of a formule akout society. A particular pattern is abstracted, from the
surn of social experience, and a sociefy is created from this pattern. The simplest
examples are in the ficld of the future-stary, where the ‘luture’ device {usually
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beyond) the realistic novel, and to set beside it my own feoling that there is a
formal gap in modern fiction, which makes it :ncapable of expressing one Rind
of experience, 2 kind of experience which I find particolarly imporiant and for
which, in my mind, the word ‘realism’ keeps suggesting itself.

Now the novel is not so much a literary form as a whole Hierature in itself,
SWithin its wide boundaries, there is room for alimost every kind of contemporary
writing, Great harmn is done to the fradition of fietdon, and to the necessary
critical discussion of it, if ‘the novel” iy equated with any one kind of prose work,
It 'was such a wrong equation which made Tolstoy say of War and Proce: ‘it is
niat 2 navel’. A form which in fnct includes Middlemoreh and Awto da FE, Wath-
ering Heights and Hucklcherre Finn, The Rainbow and The Muogic Mountain,
is indeed, as T have said. more like a whole fiterature, In detvwing sitention to
what seemss to me now a formal gap, I of course do not mean that this whole
vast form should he divected ro flling it. Bur because it is like a whaola literature,
any formal gap in the novel seemts pariicuiarly impartant.

When I think of the realist tradition in fiction, I think af the kind of novel
which creates and judges the quality of a whole way of life in termy of the
gqualities of persons. The balance invelved in this achieventent is perhaps the
most important thing about it Tt looks at firse sight so oeneral a thing, the sott
of thing most povels do. It is whar War and Prace does: what Middiensurch
does: what The Rainbow does, Yot the distinction of thiy kind i that it offers a
valulng of a whale way of Hle, a sociely ibacis larger than any of the ndividualy
composing it, and af the wmwe tme valuing creations of human heings who,
while hcionging to and affected Dy and helping to define this way of life, are
also, in their own terms, abswolute ends in thanselves. Melther element, neither
the society ror the individual, is there as a priority. The society is not a back.
ground against which the personal relationships age studied, nor are the in-
dividuals merely iHustrations of aspects of the way of life. Bvery aspect of
personal Hie is radically affected by the quality of the gencral life, yet the general
Ife is secn at its most important in completaly personal terms, We attend with
onr whole senses to overy aspect ol the general life, yel the cenfre of vaine is
ahways in the individunl human persoo—not any one {solated person, but the
many persons who are the reality of the general life. Telstoy and George Eliot,
in particular, often said, in much these terrms, that ic was this view they were
trying to realize,

Within this realist tradifion, there are of cowrse wide varintions of degrec of
success, but surh a viewpotnt, 2 particular apprehension of a relation hetwoeen
individuals and society, may be soen as a maode. It nuust be remembered that this
viewpoint was itsell the prodoct of maturity; the history of the nevel from the
gighteenth cenfury is essentinfly an exploration towaxds this position, with
many preliminary failures. The cighitcenth-century novel is formally most like
our own, under comparable pressures and uncertainties, and it was in the deep-
ening understanding of the relations between indiveduals and socicties that the
form actuafly matured., When itis put to me that the readist tradition lus broken
downmn, it is this mature viewpoint that T see as having been bost, under new pres-
sures of particular experience. [ do not mean that it is, or should b, tied to any
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with ifs ordinary adherence to narodnost. It is in relation to the fourth clement,
tigichnost, that the problem broadens,

Engels defined ‘realism’ as ‘rypical characrers in typical dtoations’, which
would pass in & guite ordinary sense, but which in this case has behind it the
body of Marxist thinking, Fipichnost is a development of this definition, which
radically affects the whole question of reslism. For the 'typical’, Soviet theorists
tel] us, ‘must not be confused with that which is frequently encountered'; the
traly typical is based on ‘comprelicusion of the Iyws and perspectives of {uture
social development’. Without now considering the application of this, in the
particular case of Soviet Jiterature {the critical touchstone, here, is the excellence
of Scholokhov, in Tikdhii Don and Virgin Sinl Uptarned, as againgt the external
pattern of Alexci Tolstoy's Remd to Calvary), we can see that the coneepe of
tipichnost alters “realism’ from ifs sense of the direct reproduction ef observed
reality : ‘realism’ becomes. instead, a principled and organized sclection. IE
‘typical’ is understoad as the most deeply characteristic human expericnee, in
an individual or in 2 society {(and clearly Marxisty think of it as this, {n relation
to their own deepest beliefs), then it is clearly not far from the developed sense
of the ‘copvincingly real criterion, now conunonplace in the West in relation
to works of many kinds, barh realist and non-realist in technique. And it is not
our business to pick from the complex story the one wse that we favour, the one
true ‘replism’. Rather, we must receive il actual meanings, distiugrish amd
clarify them, and see whidh i any, may e usceful in deseribing war actual
respenges to literature,

The major tradition of Furepenn fction, in the nineteenth contrry, is com-
moply described as o fradition of ‘realivy’, and it is equafly assuned thar, in the
West st any rate, fhis particular tradition has eoded, The realistic novel, it was
said recently, went out with the hansom eab. Yot it is not at all casy, at fist
sight, to see what in practice this means. For cleatly, in the overwhelming
majority of modern novels, including those novels we continue to regard as
literature, the ordinaty criteria of reaiism still hold, £t is not ondy thae there is
still 2 concentration on contemporary themes; in many ways clements of ordinary
everyday experience are more evident in the modern novel than in the nine-
teenth-century novel, through the disappearance of cermin taboos, Cerrainly
nobody will complain of the modern novel that it Iacks thiose starthiny or offen-
sive elements which it was one of the purpeses of the term ‘realism” 10 8 scahe
Most description is still realistic, in the sense that descnibing the sbwect as it
actually sppears is a principle {ow novelists wauld disvent fresn. What we
usvally say is that the realistic novel has beent replaced by the ‘quyehological
novel, and it is obviously true thai the direct study of certain atates of con-
sciousmess, certain newly apprehended psychological states. hus boen o pnimary
modern feature. Yet realism as an intention, in the descriprion of these states,
has not been widely abandoned Is it merely that ‘everyday, ordinary reality’ is
now differently conceived, apd that new techniques have been developed to
describe this new kind of reality, but stlf with wholly rendistic intentions? The
guestions are obviously very difficnls, hut ence way ol ap,oacling a1 sisvwer o
them may be to (ake this ordivary bulict that we Rave abandoned {developed
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called ‘domestic” and ‘hourgenis’ before it was called ‘realistic’, and the connec.
tiens are clear. In lirerature the domestic drama and, above all, the novel, bath
developing in carly eighteenth-century IEngland with the rise of in independent
middle class, have heen the main vehicles of this new consciousness. Yer, when
the ‘realist” descriprion arrived, a further development was taking place, botl in
content and in artitudes to it A common adjective used with ‘realism’ was
‘startling’ and, within the mamnsceam of ‘ordisary, contemporary, cveryday
reality” a paxticolar current of altention to the nnpleasant, the exposed, the
sordid conld be distinguished. Realism thus appeared ag in patt a revalt aginst
the ordinary bourgesis view of he world; the realists wore making a {uriher
selection of ordinary material which the majority of bourgenis artists preferred
to ignore. Thus ‘realinin’, as a watclword, passed over Lo the progressive and
revolutionary movenenis.

This history s paraildded in the development of ‘naturaliswm’, which again had
a simple technical sense, to deseribe a particnlar method of art, batt which under-
went the characteristic broadening to ‘ordinary, everyday reality’ and tien, in
particular relation to Zola, hecame the banner of a revohatiouary school-—what
the Daily News ip 1881 caliwd “that unnecessarily fanhiul porteaynl of offcasive
incidens’.

Thus, entwined with technieal descriptious, there were in the nineteenth-
century meanings dectrinal affiliations, The wmost positive was Strindberg’s
definition of natnealism as the exchwion of God: naturalism as opposed lo
suprmaturalism, sccording to the philosaphical precedents. Already, however,
belore the ond of the centurry, ind with increasing clarity in our own, ‘renlism’
and ‘natnralismy’ were separated : naturalism o art was reserved to the simple
teclmical roference, while realism, thougl retaining clements of (hiy, was nsed
to describe subjects and artitudes to subjects.

The main twenticth-century development has been curious. In the West,
alongside the received uses, a use of “realism’ in the sense of ‘fideily to psyche-
lopical reality’ hias been widely evident, the point being made that we can be
convinced of the reality of an cxperience, of ils essential realism, by nwny
diffcrent kinds of artistie method, and with no neeessary revitiction of subject-
matter to the ordinary, the contemparary, awd the coveryday. In the Soviet
Union, on ilie other haml, the eavlier definitiony of realism have been main-
tained and extended, and the elements of ‘socinlist realismy’, as defined, may
enable us to see the tradition more ¢learly. There are {our of these cloments:
narodnost, tipichnost, idvinost, and partiinost. Narodnest is in cffect technical,
though also an expression of spiric: the requirement of popular simplicity and
traditional clarity, as opposed (o the difficulties of ‘formalism’. Ideinost and
parliinost reler to the ideolugical content and partisan affiliations of such
realism, and just ps sarodnost is o restatement of an ordinary technical mean-
ing of realism, so jideinost and partiinost are develomments of the idcological anct
revolutiviary attitudes already described, There is a perfectly imple sense in
whicl: socialist realin’ can be distingoished {rom *hourgenis realism’, in relation
to these changes in ideology and affiliation. Much Westerne popunlar literature is
in faer “bourpeois realism’, with {ts own versions of ideivost and partiinost, and
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Realism and the
contemporary novel

The cenienary of ‘realism’ as an English eritlent term orcurred but was not
celebrated in 1o36. Its history, in this hundred years, has been so vast, so
complicated and so bitter that any celebration would jn fact have terned into
2 brawl Yet realism is not an object, to be identificd. pinned down, and
appropristed. It is, rather, a way of describing certain methods and attitudes,
and the descriprions, guite naturally, have varied, in the ordinary exchange
and development of experience. Recently, I have been reconsidering these
descriptions, as a possible way of defining and generalizing certain persenal
observations on the methods and substance of coutemporary fiction. 1 now
propose fo sct down: first, the existing variations in ‘realism’ as a deseriptive
texm; second, my own view of the ways in which the modern novel has
developed; third, a possible new meaning of realism,

There has, from the beginning, been & simple technical use of ‘realism’, to
deseribe the precision and vividness of a rendering in art of some observed
detail. In fact, as we shall sce, this apparently simple use involves all the later
complexities, but it seemed, imitially, sufficiently accurate to distinguish one
technique from others: realism as opposed te idealization or caricature. But,
also from the beginning, this technical sopse was flanked by a reference to
confent: certain kinds of subiect were seen as rendism, again by contlrast with
different kinds. The most ordinary definition was in terms of an ordinary, con-
temporary, everyday realily, as opposed (o tinditionaily heroic, romantic, ot
legendary subjects. In the period since the Renaissance, the advocacy and sup-
pert of this ‘ordinary, cveryday, contemporary reafity’ have bten normally
associated with the rsing middle dass, the bourgecisie. Such materiai was
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unlike modem novels of trapic love.,

The Western novel is a product of modern civilization,
although in the Far Fast novels began a separate develop-
ment s early as the 10th century. Extended prose works
of complex interpersonai rejations and motivations begin
in 17th-century France with Phe Princess of Cleves
{1678) by Madame de I.n Fayette. Eighteenth-century
France produced an imnense number of novels dealing
with fove analysis but pone o compare with Madame de
I.a Fayetie's until Pierre Choderlos de Laclos wrote Fes
Liaivens dangerenses (17823, This was, in form, an ex-
change of Jetiers between two corrupters of youih; but, in
intent, it was o savage sative of the ancien répime and a
heart-rending psychological siudy. The English novel of
the I8th century was less subtle, more robust—vyulgar in
the best sense—~and is exemplified by Henry Fielding’s
Tom Jones (1748} and Lavrence Sterne’s Tristram Shan-
dy. The 19th century was the polden age of the novel, It
beciame ever more profound, complex, and subtle (or, on
thie other hand, more popular, eventfal, and sentimentad}.
By the beginning of the 20th century it had become the
mast common form of thoughtfol reading matier and
had 1eplaved, for most educated people, religious, philo-
sophical, and scientific works as a medium for the inter-
pretation of Hife. By the late 1920 the novel had begun to
show signs of decay as o form, and no works have since
been produced 1o compme with the recent past. This may
prove to be a temporarily burren period, or else the novel
may be losing its energy as a narrative art form and in
this sense giving way to the medivm of film.

Dyrama.  like lyne poeiry, drama has been an excep-
tionally stable literary form. Given a little Jeeway, most
plays written by the beginning of the 20th century could
be mdjusted to the rules of Auistotle’s Poctics, Before
Wworld War |, however, all traditional art forms, ied by
painting, began to disintegrate, and new forms evolved to
take their place. In drama the most radical innovator was
August Sirindberg {1849-1912), and from that day to
this, drama (forced to compete with the cinema) has
become ever more experimental, constantly striving for
new methods, materials, und, especially, ways to estublish
a close relutionship with the andienae. All this activity has
profoundly moadified drama as lterajure.
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today would have been regarded as satire by the ancients.
Many of the great works of all time are satires, but in
each case they have risen far above their immediate satir-
ical objectives. The 16th-century mediewal satire on civili-
zation, the Gargantua and Pantagrue! of Rabelais, grew
under the hand of its author info a great archetypal myth
of the hast for life. Cervante? Den Quixore, ofien called
the greatest work of prose fiction in the West, is superfi-
cially a satire of the sentimental romance of knightly
adventure, But, again, it is an archetypal myth, teiling the
adventures of the soul of man—of the individual-—in the
long struggle with what is called the human condifion.
The Tale of Genji by Murasaki Shikibu has sometimes
been considered by obtuse critics as 1o more than & satire
on the sexual promiscuity of the Helan court. In fact, it is
a profoundly philosophical, religious, and mystical novel.

Prose ficiion. Extended prose fiction is the latest of the
literary forms 1o develop., We have romances from classi-
cal Greek times that are as long as shorf novels; but they
are really tales of adventure—vastly extended anecdotes,
The first prose fiction of any psycholopical depth iz the
Safyricon, almost certainly aitributed to Petronius Arbi-
ler (died ap 63/66). Though it survives only in frag-
ments, supposedly one-cleventh of the whole, even these
would indicate that it §s one of the grealest picaresqie
novels, composed of loosely connecled episodes of robast
and often erotic adventure. The other great surviving
fiction of classical times is the Melamorphoses (koown as
The Golden Ass) by Apuleius (2nd cepiury an), In addi-
tion jo being a picaresque adwyenture story, it is o criticism
of Roman society, a celebration of the rejigion of Isig
and an allegory of the progress of the soul. It containg the
justly celebrated story of Cupid and Psyche, a myth ze-
told with psychological subtlety. Style has much to do
with the value and hence the survival of these two works,
They are writlen in prose of exiraordinary beauty, al-
though it is by ne means of “classical” purity. The prose
romances of the Middle Ages are closely related 10 earlier
heroic literature. Some, like Sir Thomas Malory's 15th-
century Le Morte Darthur, are retellings of heroic legeng
in terms of the romantic chivairy of the early Renais-
sance, a2 combination of barbaric, medieval, and Renaijs-
sance sensibility which, int the tales of Tristram and Isolt
and Launcelot and Guinevere, produced something not
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Aesop {the special delight of Black Africa and Indian
America); riddles, proverbs, and philosophical observa-
tions; hymns, incantations, and mysterious songs of
priests; and finally actual mythology-—stories of the ori-
gin of the world and the human race, of the great dead,
and of 1the gods and demigods,

Epic. The true heroic epic never evolved far from its
preliterate origing, and it arose only in the Heroic Age
which preceded a settled civilization. The condiiions ‘re-
flected in, say, the Hiad and Odyssey are much the same
as those of the Anglo-Saxon Beownlf, the German Nibe-
fungenlied, or the Irish siories of Cidchuloainn, The liter-
ary epic is another matter altogether. Virgil's deneid, for
instance, or Milion's Paradise Lost are products of highly
sophisticated literary culivres. Many long poems some-
times classified as epic liternture are no such thing—
Dante's La divina Commedia, for exumple, is a long theo-
iogical, philosophical, political, moral, awnd myslical
poem. Dante considered it 1o be a kind of drama which
obeyed the rules of Aristotie’s Poetics. Goethe's Fousy
is in dramatic form and is sometimes even staged—Dbut it is
really o philosophical poetic novel, Moders critics have de-
scribed long poems such as T8, Eliots Waste Land and
Ezra Pound's Cantos as “philosophical epics,” There is
nothing epic about them; they are veveries, more or less
philosophical.

Lyric poetry. L.yric poetry never geis far from its ori-
gins, except that some of i{s finest examples—Medieval
Latin, Provengal, Middle High German, Middle French,
Renanissance—which today are only read, were aclually
writteny to be sung. In the 20th century, however, popular
songs of great literary merit have become increasingly
common~—~for example, the songs of Bertolt Brecht and
Kurt Weill in German, of Georges Brassens and Anne
Sylvestre in French, and of Leonard Cohen, Bob Dylan,
and Joni Mitchell. It is interesting 1o note that, in periods
when the culture values artificiality, the lyric becomes
stereotyped. Then, alier a while, the poets revoit and,
usitally turning to folk origins, resiore to Ivric poetry at
least the appearance of naturalness and spontaneity.

Satire. The forms of satire are as rmanifold as these of
literature itself-~—from those of the mock epic to the bit-
ing epigram. A great many social and political novels of
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preted in music by Richard Strauss—and of course it
provides the lyrics of songs. Many balieis and modern
dances are based on stories or poems, Sometimes, music
and dance are accompanied by a teat read by a speaker or
chanted by a chorus, The mid-19th century was the hey-
day of literary, historical, and anecdotal painting, though,
aside from the Suirealists, this sort of thing died out in
the 20th century. Cross-fertilization of literature and
the aris now takes place more subtily, mosily in the
use of paraliel technigues—the tational dissociation of
the Cubists or the spontancous action painting of the
Abstract Expressionists, for example, which flourished at
the same time as the free-flowing uncorrected narratives
of some novelisis in the 1950s and '60s.

LITERARY GENRES

Critics have invented a variety of systems for treating
literalure as a collection of genres. Often these penres are
artificial, invented afier the fact with the aim of making
literature iess sprawliing, more tidy. Thearies of lterature
must be based upon direct experience of the living texis
and so be flexible enough to contain their individuality
and variety. Perhaps the best approach is hisiorical, or
genetic, What actually happened, and in what way did
literature evolve up to the present day?

There is a surprising variety of oral literature among
surviving preliterate peoples, and, as the written word
emerges in history, the indications are that the important
literary anres all existed at the beginning of civilized
sogieties, heroic epic; songs in praise of priests and kings;
stories of mystery and the supernatural; love Jyrics: per-
sonal songs (the result of intense meditatiun); love sto-
ries; tales of adventure and bheroism (of coniton peoples,
as distinct from the heroic epics of the upper classes);
satite {which was dreaded by baibaric chicfta 1¢); satiri-
cal combats (in which two poets or two personifications
abused one another and praised themselves); ballads and
folktales of tragedy and murder; folk stories, such as the
tale of the clever boy who performs impossible tasks,
outwits all his adversaries, and usually wins the hand of
the king's daughter; apimal fables like thosa attributed 1o
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revolutionizing it.

Class distinctions in the literature of modern times exist
more in the works themselves than in their audience.
Although Henry James wrote about the upper classes and
Emile Zola about workingmen, both were, in fact, ment-
bers of an elite and were read by members of an elite—
morecver, in their day, those who read Zola certainly
considered themselves more of an elite than did the
readers of Henry James. The ordinary people, if they
read at all, preferred sentimental romances and *penny
dreadfuls.,” Popular literature had already become com-
mercially produced enlertainment literature, a 1ype
which today is also provided by television scripls.

The elite who read sericus literature are not necessarily
members of 1 social or economic upper class. It has been
said of the most cthereal Trench poet, Stéphune Mil-
larmé, thid in every French small town there wus a youth
who carried his poems in his heart. These poems are
perhaps the most “elite” product of western European
civilization, but the “youths” referred to were hardly the
sons of dukes or millionaires, (it is a curicus phenome-
non that, since the middle of the 18th century in Europe
and iy the United States, the majority of readers of seri-
ous literature——as well as of entertainnient literature—.
have been women. The extent of the influence that this
audience has exerted on literature itself st be im-
mense. )

Literature and the other arts, {iferature has an ob-
vious kinship with the other arts. Presented, a play is
drama; read, a play is literatore. Most important flms
have been bhased upon written literafure, usually novels,
atthough all the great epics and most of the great piays
have been filmed at some time and thus have stimulated
the younger medium’s growth., Conversely, the tech-
nigues required in writing for fillm have influenced many
writers in sirocturing their novels and have affected their
style. hMost popular fiction is written with “mpvie rights”
in mind, and these are certainly a consideration with most
modern publishers, Literature provides the libretto for
operas, the theme for tone poems——even so anomalous a
form as MNietzsche's Thus Spake Zarathuyira was inler-
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consulted in the files, Before the invention of writing, al
literature was ffuent because it was contained in people's
memory. In a sense it was more fluent than music, be-
cause it was harder 10 remember. Man in s sociely
becomes increasingly a creafure of the momeni, but the
reasons {or this are undoubtedly more fundamental than
his forms of emtertainment.

LITERATURE AND TS ENVIRONMENT

Sacial und economic conditions, Literature, like all
other human activities, necessarily reflects current social
and economic conditions. Class stratification was reflect-
ed in literature as soon as it had appeared in life. Among
the American Indians, for instance, the chants of the
shamarn, or medicine mipn, differ from the secret, personal
songs of the individual, and these lkewise ditfer {rom the
group songs of ritual or entertaimment sung in communi.
1y, In the Heroic Age, the cpic tndes of Kings and chiefs
that were sung or told in their barbaric conrts ditfered
from the folktales that were wold in peasant cottapes,

The more cohesive a society, the moie the vlements—
and even attitudes-——evolved in the different class strata
are interchoangeable at oll levels, In the tight cian organi-
zation that existed in late medieval times it the Scotlish
border, for example, heroic baliads 1elling of the deeds of
iords and ladies were preserved in the songs of the com-
mon people. But where cluss divisions ate unbridgeable,
clite hteralmie is hable {0 be totally separated from popu-
lar culture. An extreme example is the classic literature of
the Roman Empire, Is forms and its sources weie lirge-
ly Greek—it even adopied its laws of verse patlerning
from Greek models, even {hough these were untagonistic
o the natoral patterns of ihe Latin language—and most
of the sophisticated works of the major Latin authors
were completely closed o the overwhelming mujority of
people of the Roman Empire.

Printing has made all the difference in the negotiability
of ideas. The writings of the 18th-century French writers
Voltaire, Rousseau, and Diderot were produced from
and for almost as nariow a caste us the Roman clite, bul
they were printed. Within a generation they had penetrat-
ed the entire society and were of vital imporiance in
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had a great influence on elite literature—on writers as
different as Franz Kafka and Carl Sandburg, Selma Lag-
erisf and Kawabata Yasunari, Martin Buber and Isaac
Bashevis Singer. Folk song has always been popular with
bohemian intellectuals, especially political radicals {who
certainly are an elite). Since World War I the influence
of folk song upon popular song has not just been great;
it has been determinative. Almost all “hit" songs since
the mid-century have been imitation folk songs; and some
authentic folk singers atiract immense audiences.

Popular fiction and drama, westerns and detective sto-
ries, films and television serials, all deal with the same
great archetypal themes as folkiales and baliads, though
this is seldom due to direct influence; these are simply the
limits within which the human mind works, The number
of people who have elevaled the formmwlas of popula?t
fiction to a higher literary level is surprisingly small.
Examples are H.G. Wells's early science fiction, ihe
westernn stories of Gordon Young and Ernest Haycox,
the detective stories of Sir Arthur Conan Doyle, Georges
Simenon, and Raymond Chandler,

The latter half of the 20th century has seen an evep
greater change in popular literature. Writing is a statje
medium: that is {0 say, a book is read by one person at g
tisme; it permits recollection and anticipation; the reader
can go back to check z point or move ahead 1o find oyt
how the story ends. In radio, television, and the ¢inema
the medium is Auent; the aundience is a collectivity and is
at the mercy of time. It cannot pause to reflect or tp
understand more fully without missing anolher pait of
the action, nor can it go back or forward. Muarshall Me.
bLuh:m in his book Understanding Adedia (1964) be.
came famous for erecting a whole structure of sesthel-
ic, sociological, and philosophical theory upon this faet,
But it remains to be seen whether the new, fluent materi-
als of communication are going 10 make 50 very many
changes in civilization, let alone in the human mind——
mankind has, after all, been influenced for thousands of
years by the popular, fuent arts of music and drama.
Even the most {ransitory television serial was wriiten
dawn before it was peiformed, and the script van be
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writing this separation was accelerated until finally litera-
ture was being experienced individually by the elite
(reading a book}, while folklore and folk song were
experienced orally and more or less collectively by the
illiterate common people.

Elite literamre continuously refteshes itself with materi-
als drawn from the popular. Almost all poetic revivals,
for instance, include in their programs a3 new appre-
ciation of folk song, wogether with a demand for great-
er objectivity. On the other hand folk literature bor-
rows themes and, very rarely, pattems from elite litera-
ture. Many of the English and Scottish ballads that date
from the end of the Middle Ages and have been preserved
by oral fradition share plots and even turns of phrase
with written literature. A very large percentage of these
ballads contair. elements that are common to folk ballads
from all over western Europe: central themes of folklore,
indeed, are found all over the world. Whether these com-
mon elements are the result of diffusion i a matter for
dispute. They do, however, represent great psychological
constants, archetypes of experience common io the hu-
man species, and so these constants are used again and
again by elite literature as it discovers them in folklore.

Modern popular litersfure. There i3 a marked differ-
ence between true popular literature, that of {oikiore and
folk song, and the popular literature of modern times,
Pogpular literature today is produced either to be read by
a liferate aundience or to be enacted on television or in the
cinema; it is produced by wrilers who are members, how-
ever lowly, of an elite corps of professional literates.
Thus, popular literature no longer springs from the peo-
pie; it is handed Lo them. Their role is passive. At the best
they are permitted a limited selectivily as consumers.

Certain theorists once believed {hat folk songs and even
long, narrative ballads were produced collectively, as has
been said in mockery "by the tribe sitting around the fire
and grunting in unison.” This idea is very much out of
date. Folk songs and folk {ales began somewhere in one
human mind. They were developed &nd shaped into the
forms in which they are now found by hundreds of other
minds as they were passed down through the centuries,
Only in this sense were they “collectively” produced.
During the 20th century, folklore and folk speech have
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minds, at any rate—formula with form and so led to the
revolt called Romanticisn:. The lewding theovists of that
revolt, the poets William Wordsworstheumd Samuet Tayior
Coleridge, in the “Preface”™ (1800} to Lyrical Ballads
urged the observance of o few simple riles basic to all
great poetry and demanded a return {o the inteprity of
expressive form. A similar revolution in taste was tuking
pilace all over Europe and also in China {where ihe nar-
row pursiit of formuln had almost destioyed poetry).
The Romantic laste could enjoy the “Tormilessness” of
Willians Blake's prophetic bouks, or Walt Whitman's
Leaves of Grass, or the loose imagination of Shelley-—-—
but carefu} study reveals that these writers were not form-
less at all, Each had his own personal {form.

Time passes and the penduluny of {aste swings, In the
mid-20th century, Paul Valdry, 1.5, Bliot, and Yvor
Winters would attack what the Iatter calied “the fallacy
of expressive forn,” but this is itself a failacy. All lorm in
literature is expressive. All expression has its own form,
even when the form is a deliberate guest of formiessness,
{The auntomatic writing cultivated by the surrealisis, for
instance, suffers from the excessive formalism of the un-
consciots mind and is far more siereotyped than the
poctry of the Neociassicist Alexander Pope.) Form sim-
ply refers to organization, und critics who atack form do
not seem always {o remember (hat o writer organizes
more than words., He organizes crpeejence, Thus, his
organfzinon streiches far back in his mental process.
Form is the other face of content, the oculward, visible
sign of inner spiritual reality.

LITERATURE AND ITS AUDIENCE

Folk and elite literatures. In preliterate societies orad
diterature was widely shared: it saturated the society and
was as much a part of living as foud, clothing, shelter, or
religion. In barbaric socicties, the minstrel miight be a
courtier of the king or chieftain, and the poet who com-
posed liturgies might be a priest. But the ol perlor-
mance itself was accessible 0 the whole commundty, As
society evolved [is various socisl bnyers, or classes, un
“elite” literature began (v be distinpuishable [tom the
“folk” literature of the people. With the invention of
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ing intention and expression comes with practice. Naive
writers, “naturals’” like the 17th-century English diarist
Samuel Pepys, the late 18Bth-century French naif Res-
tif de la Bretonne, ihe 20th-cenfury American novelist
Henry Miller, are all deservedly called stylists, aithough
their styles are far removed from the deliberate, painstak-
ing practice of a Flaubert or a Turpgenev. They wrole
spontanecusiy whatever came into their heads; but they
wrote constantly, voluminously, and were, by their own
standards, skilled practitioners.

Chjective—sithjective expression. There  arg  certain
forms of literature that do not permit such highly per-
sonal bghaviour—for instunce, formal lyric poeiry and
clngsic drama. In these cases the word "form” 15 used o
mean a predefermined stiuctuie within whose mold the
content must be fBtted. These structures are, however,
quite simple and 50 cannot be said fo defermine the con-
tent. Kacine and Coimeille were contemporaries; both
were Neoclassie French diamatists; both abided by all the
artificial rules—usually observing the “unities” and fol-
lowing the same sirict rules of prosody. Yet their plays,
and the poetry in which they are writlen, differ complete-
ly. Cornetlle is intellectually and emotionally a Neoclas-
sicist—clear and hard, a {rue objectivist, sure of both his
verse ard the metivations of his characters. Racine was a
greaf romantic Jong before the ape of Romanticism. His
characters are confused and lortmed; his verse throbs
like the hearibeats of his desperate heroines. He is a great
septimentalist in the best and deepest meaning of that
word. His later influence on poets like Baudelaire and
Paul Valéry is due to his mastery of sentimental expres-
:;ion, not, as they supposed, (o his mastery of Neoclassic
Ol

Verse on any suobject matier can of course be written
purely asccording io formula. The 18th century in En-
gland saw ail sorts of prose treatises cast in thyme and
metre, but this was simply applied patterning, {Works
such as The Bofanic Ciarden {2 vol, 1794-95] by Erus-
reies Darwin should be sharply distinguished from James
Thomson's The Seasony [1726-30], which Is frue poeiry,
not versified natural history-——just as Virgil's Georgics is
not an agricultural handbook.) Neoclassicism, especially
113 its 18th-ceniury developments, confused—for ordinary
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ture; thus, they object {o writers who they feel sacrifice
ideological orthodoxy for formal perfection, message for
style.

Snde.  But style cannot really be said to exist on paper
at all; it is the way the mind of the author expresses itself
in words. Since words represent ideas, there cannoi be
abstract literature unless a collection of nonsense syila-
bies can be admitied as Jterature, Even the most avant-
garde writers associated with the Cubist or Non-Objec
ftve painters used language, and language is meaning,
though the meaning may be incomprehensible. Oscar
Wilde and Walter Pater, the great 19th-ceniury exponents
of “art for art's sake,” were in fact tireless propagandists
for their views, which dominate their nrost flowery prose,
It is true that great style depends on the perfect matching
of content and forn, so that the literary expression per-
fectly reflects the wrifer's intention; “poor style” reveals
the inability of a writer {0 match the two—in other
words, reveals his inability 10 express himseif. This 1s why
we say that “style expresses the man.” The veiled styie of
Henry James, with its subtleties, equivocations, and quali-
fications, perfectly reflects his complicated and subtle
mind and his abiding awarencess of ambiguity in human
motives. At the other exireme, the style of the early-
20th-century U.S. novelist Theodore Dreiser—bumbling,
clumsy, dogged, troubled-—perfectly embodies his own
atlitudes toward lLife and is, in fact, lis constant judgment
of his subject matler, Sometimes an author, under the
impression thoat he is simply polishing bis siyle, may com-
pletely alter his content. As Flavbert worked over the
drafts of Aadame Bovary, secking always the apposile
word that would precisely convey his meaning, he lifted
his novel from a level of sentimental romance to make it
one of the great ironic tragedies of literature. Yet, to
judge from his correspondence, he seems never to have
been completely aware of what he had done, of the sever-
ity of his own irony.

Literature may be an art, bot writing is a craft, and a
eraft must be learned. Talent, special ability in the arts,

may appear at an early age; the special permnal;ly callad
genius may indeed be born, not made. But skili in match-
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reality, as in the novels of Stendhal and the greatest
Chinese novels like the Dream of the Red Chamber,
which convince the reader that through the novel he is
seeing reality itself, rather than an artfuily contrived
semblance of reality.

Literature, however, 15 not solely concerned with the
concrete, with objective reality, with individual psychol-
ogy, or with subjective emotion. Some deal with abstract
ideas or philosophical conceptions. Much purely abstract
writing is considered liferature only in the widest sense of
the term, and the philosophical works that are ranked as
great literature are usuaily presented with more or less of
a sensuous garment. Thus, Plato's Dialogues rank as
great literature because the philosophical material is pre-
sented in dramatic form, as the dialectical outcome of the
interchange of ideas beiween clearly drawn, viial per-
sonafities, and because the descriptive passages ave of
great lyric beauty, Karl Marx's Das Kapital {1867-95)
approaches great literalure in ceriznin passapes in which
he expresses the social passion he shares with the Hebrew
prophets of the Old Testament. Euclid's Elemtenss and
St. Thomas Aquinas’ Swmina theologica pive literary,
aesthelic satisfaction to some people becuuse of thejr
purity of style and beauty of archifecionic consiiuce-
tion, In short, most philosophical works that rank as
great literature do so because they are intensely human,
The reader responds 1o Pascal's Pensédes, to Montaignels
Eszsays, and {0 Marcus Avrelinsg’ Meditarions as he would
to living men. Sometimes the pretense of purely absiract
intellectual rigour is in fact a literary device. The writings
of the 20th-century phitosopher Ludwig Wiltgenstein, for
example, owed much of their impact to this approach,
while the poelry of Paul Valéry borrows the language of
philosophy and science for ils rhelorical and evocative
power,

Relstion of form to content.  Throughout fiterary hislo-
ry, many great critics have pointed out (B4t i is artificial
to make a distinclion between form and content, except
for purposes of analytical discussion. Form determines
content, Content determines form. The issue is, indeed,
usually only raised at all by those critics who are more
inleresied in potlitics, religion, or ideology than in litera-
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stories of civilized mun, 1epeating the Sumerian Epic of
Gilgamesh or Sophoctes' Qedipus the King. The subject
miatter of literature is ns wide as human experience itself,
Myths, legends, and folktales tie st the beginning of litera-
ture, und 1beir piots, situuations, and allegorical {meta-
phorical narrative) judgments of life represent a con-
stant source of literary inspiration that never fails, This is
$0 because mankind is constant—men share a common
physiology. Even social structures, after the development
of cities, remain much alike. Whole civilizations have a
fife pattern that repents itself through history. Jung's term
“collective unconscious” ieally means that mankind is
one species, with a common fund of gencial expericnce,
Egyptinn scribes, Soviet bureaucrats, and junior execu-
tives in New York City live and respond (o life in the same
ways; the lives of furmers or miners or hunters vary only
within narrow limits. Love is love and death is death,
for a South African Bushman and a French Surrealist
alike. Su the themes of JHerture have wt once an infinite

ariety and an abiding vonstaney. They can be iuken {rom
myth, from history, or from conlemporary accuirence, O
they can be pure inveation (but even if they are invented,
they are nonetheless constructed from the constant male-
rials of real experience, no matter how fantastic the in-
vention).

The wtiter’s personal involvement. As time goes wi,
literature tends to concermn itself more and more with the
interior meanings of ils nasrative, with problems of hu-
man personality and homan relalionships. Many novels
are fictional, psychological biographies which tell of the
slowly achieved integration of the hero's personality or of
his disintegration, of the conflict belween self-renljzalion
and the flow of events and the demands of other peopie.
This can be prese:.ted explieitly, where the characters talk
about what is goiLe on in their heads; either ambiguously
and with reserve, us in the novels of Henry James, OF
overtly, as in those of Dostoyevsky. Alternatively, it can
be presented by a careful arrangement of objective Tacis,
where psychological development is described purely in
terms of behaviour, and where the reader's subjective
response is elicited by the minute descriptions of physical
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and to one another. Its most primitive elements are thoge
words that express direct experiences of objective reality,
and its most sophisticated are concepts on 2 high leve} of
abstraction, Words are not only equivalent to things, they
have varying degrees of equivalence to one another, A
symbol, says the dictionary, is something that stands for
something else or a sign used to represent something, “aqg
the lion is the symbol of courage, the cross the symbol of
Christianity.” I'n this sense all words can be called sym.
bols, but the examples given—the lion and the ci1oss—are
realty metaphors: that is, symbols that represent o com-
plex of other symbois, and which are generilly negolisble
in a given sociely {just as money is a symbol for goods or
iabour). Eventually a language comes to be, among other
things, a huge sea of implicit metapheors, an endless web
of interielaled symbols. As literature, especiaily poetry,
grows mure and more sophisticated, it begins o i‘l};lnlpn.
late this field of suspended owtapbors as a naleniad in
itself, often as an end in iself. Thus, there emerge forms
of poelry and prose, too) with endiess ramifications of
reference, as tn Japanese waka and haiky, some anciemt
[rish and Norse verse, and much of the poetry wiitlen in
western urope since the time of Baudelaive that is called
modernist, It might be supposed that, at its inost extreme,
this dJdevelopment would be objective, constructive—
aligning it with the critical theories stemiming from Aris-
totle's Poetics. On the conirarvy, it is romantic, subjective
art, primarily because the writer handles such material
istinctively  and  subjectively, approsches it as the
“ecollective unconscious,” (o use the lerm of the psychol-
ogist Carl Jung, rather thun with deliberale railonalily,
Themes und their sources, By the time literafure up-
pears in the development of s culiure, the society has
aiready come 1o shae & whole sysiem of stereotypes and
archetypes: major symbols sinnding for the lundamental
realities of the human condition, including the kind of
symbolic realities that are enshrined jn religion and myth,
Litersture may use such symbols directly, but all meat
works of literary att ure, as it were, ortginsl and unique
myths, The world's great classics evoke and organize the
archelypes of universul human experience. This does not
mean, however, that al diteratiie is an endless jepetition
of a few myths and motives, endlessiy refelling the first
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ply traced the giowth in personality of an individuat hero
or heroine, This Kind of novel, of which mny their very
diverse ways Stendhal’s e Red and the Black (1830)
and Dickeny’ David Copperficld {1850) are great exam-
pies, is known oy Bifdungsrennan, Gustave Flanbert's
Madame Bovary (J837) is as rigorously classicist in
form as the 7th-contuy plays of Racine and Corneille,
which were the high point of the French ¢lassical theatie,
although Flaubert obeys laws more complex than those
of the Aristotelinns, Novels such as Tolstoy's War and
Peace (1865-69), Dostoyevshy's Rroithers Karaniuzov
{(I880G), and the works of Balzac owe much of their pow-
er to their ability to overwhelm the reader will o massive
sense of reality. The latter 19th and early 20th cenluries
witnessed an attack on oid forms, but what the new wrii-
ers evolved was simply a new archileclure. A novel ke
Fames Joyee™s Ulyvsses (19223, which takes ploce in a day
and an evening, is one of the most highly siructured evey
written. Novelisis such as Joseph Conrad, Ford Madox
Ford, Virginia Woolf, and, 10 & lesser extent, Henry
James developed a multiple-nspect narrative, sometimes
by using time »hifis and Hashbacks and by writing from
different points of view, sometimes by using the device
{dating bavk to Classical Greek romancees) of having one
of more narrators is chamacters within the story., {Yhis
technique, which was first perfected in the verse novels of
Robert Browning, in fact reached its most extreme devel-
opnient in the English language a1 poetry: in Ezra Pound’s
Cantos, T.5. Eliovs The Wuaste Land, Williany Calios Wil-
liams® Paterson, and the many leng poems influenced by
them, )

CONTERT OF LUTERATURRE

The word as symbol. The content of literature is s
fimitless as the desire of human beings to communicate
with one another. The thousands of years, perhaps
hundreds of thousands, since the mman species first de-
veloped speech have seen built up the almost infinile
systems of relationships called Inngunges. A lunguage is
noet just a cotlection of words in an unabridged dictionary
but the individual and social possession of living men, an
inexhaustibie sysiem of equivalents, of sounds 1o objects
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he generalized 1o apply fo most literature: presentation,
development, complication, crisis, and resolution, Even
lyric pocms can possess plot in this sense, but by no
means are all literary works so structured, nor does such
structure ensure their merit—it can be safely said that
westerns, detective stories, and cheap melodramas are
more likely 1o Iollow strictly the rules of Aiisiotie’s
Poerics than are great novels, Nevertheless, the scheme
does provide a norm from which there is infinite varia-
tion. Neoclassical dramatisis and ¢ritics, especially in
17th-century France, derived from Aristole what they
called the unities of time, action, and place. This meant
that the action of a play should not spread beyond the
events of one day and, best of all, should be confined
within the actual time of pe:rformance. Nor should the
action move about too much from place to place~—Dbest
only to go from indoors to ouldoors and back. ‘There
should be only one plot line, which might be relieved by a
subplot, wsually comic. These three unities—of time,
piace, and action—do not occur in Aristotle and are cer-
tainly not observed in Classical Greek tingedy. They dre
an invention of Renaissunce critics, some of whony weni
evenn further, Insisting ailso on what might be calied a
vnity of mood. To this day there are those who, working
on this principle, object to Shakespeare's use of comic
retief within the tragic action of his plays—to the porter
in Macberh, for instance, or the gravediggers in Hanilet.

Assiduous critics have found elnbornte architectiral
structures in quite diffuse works—including Miguel de
Cervantes’ Don Quixote {(1605-15}), Sterne’s Tuisfran:
Shandy (1758--67), Casanova’s feosameron (1788; 1528).
But their “"discoveries™ are foo oiten put there after the
event, Great early novels such as the Chinese Dreamr of
the Red Chamber {1754; first published in English 19298)
and the Japanese fofe of Genji {early 1Hih cenfury ) usu-
ally develop organically rather than accoiding 10 geo-
metrical formulas, one incident or image spinning ofl an-
other, Piobably the most tightly struciured wosk, in the
Neoclassicists’ sense, is the Icelundic Njdil'y saga.

The 191h century was the golden age of the noved, and
most of the more famous exmumples of the form were
systemualically plotied, even where the plot woructure sim-
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{that is to say, the poem rhymes or scans or both) bt not
i all. IL most obviously does neither in the case of the
“free forms” of maodern poeiry; but ncither does it in the
eniire pocetry of whole culiures. Since lyric poetlry is
either the actual text of song or clse is inmediately de-
rived from song, it s regulur in struclure nearly every-
where in the world, although the clements of paticraing
thit go into producing its rhytbm may vaiy., The most
unportant of these clemeats in Hnglish poctry, for exam-
ple, bave been aceent, grouping of syllables (ealled fect),
number of syllables in the Hoe, and thyme at the end of a
line (amd sometimes within iy, Other clements such as
pitch, resonance, repelibon of vowels (assonance), 1epe-
plon of consonants {alliteration), and lbreath pauses
(cudence) hive aiso been of greal imporiance i distin-
gushing successful poetry from doggerel verse, bul on
the whole (hey nie not as importunt as the former, and
poeis have not always been fully conscions of their use of
them, Gireek amd Laun poelry was consciously patierned
on the Ieppih of syliables (onp or short) rather than on
their avcent; bt adl the considerations of "sound” (such
as assonance and alliferation) entered into the aestheti-
cally satisfuctory stracture of o pocns. Simitarly, both the
French and Japanese were content simply to cowunl the
syllables in 8 hine--~bul again, they also looked lo all the
“sound” elements.

The rhythms of prose we more complicaded, though not
necessanly more comples, than those of poetry. The rules
of prose palicrping wre less fised; patierns evolve and
shifl indefinitely and are seldom repeated except for spe-
ciul emphasis, So the analysis of prose rhythm is more
difficul to make than, at Jeast, the superficial analysis of
poeiry.

Strucrre. The craft of wriling mvolves more than
mere nules of prosody. The work’s struciute must be
manipulated 10 sltract the reader. Firsl, the literary sitna-
tionn has 10 bhe established. The render must be directly
refaled 1w the work, placed 1 ib—given enough informa-
tion opn wiks, whit, when, or why-—so that his atiention is
caught and held {or, on the other hand, he must be
deliberately mystified, (o the same end ).

Aristotle gave a formula for dramatic struclure that can



English seems to lack equivalents in that janguage.)

The very greatest translations may become classics In
their own right, of enduring literary excelience {the King
James Version of the Bible, appearing in 1611, is the
ouistapding exampic), but on the whole the approximate
equivalence of most {ranslations to their originals scems
1o have a very short life. The original work remains the
same, of lasting value o its own people, but the lransia-
tion becomes out of dafe with each succeeding genera-
tion as the language and criteria of literary taste change.
Mothing demonstrales the complexily of literary lan-
guage more vividly. An analogous process iakes place
when a reader experiences a literary work in his own
language; each generation gets a “new version” from its
awn classics,

Yet the values of great literature are mors fundamentat
than complexity and subtleties of meaning arising from
language slone. Works far removed from contemporary
man in time and in cultural background, composed in a
variely of languages utierly different from one another in
struclure, have nevertheless been translated successfully
enough io be deeply moving. The 20th century has seen
an immense mass of the oral literature of preliterate peo-
ples and of the writings of all the great civihizations
transiated into modern ianguages, Understanding the
srowth of lherature and its forms in other civilizoations
has greatly enriched the understanding of our own.

Craftsmunship.  Prosody. Literature, like music, is an
art of time, or “tempo’™: it takes time to read or listen to,
and 1t nsualy presents events o1 the development of ideas
or the succession of imapes or all these together in time,
The cralt of lileratuie, indeed, can be said to he in part
the manipuiation of a structure in time, and 0 the sina-
nlest element of marking time, rhvthm, is therefore of
basic importance in both poetry and prose, Prosody,
which is the sclence of versification, has for s subject
the materials of poetry and iy concerned almost entirely
withy the Laws of mehe, or thythm in the narrowest sense.,
Hodeals with the patterning of sound I timie; the number,
length, aceent, and pitch of syllables; and the modifica-
ticms of rhiythm by vewels and consonants, In most poet-
1y, ceiliin basic thythms are repeated with modifications
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American poetry and the ferreting oul of ambiguitics—
fiom even the simplest poem—was o -favourite critical
sport. T.S. Eliot in his literury essays is usunlly considered
the founder of this movement. Actually, the platform of
his critical atiitudes is largely moral, bui his two disciples,
I.A. Richards in Principles of Literury Criticisin {19245
and Williamy Empson in Seven Fypes of Ambiguity
{1930}, carried his method to extreme lengtin, The basic
document of the movement s Charles Kay Ouoden and
1.A. Richards' The AMeaning of Mearing (1923}, 2 work
of enormous importance in its time. Only & generation
fater, however, their ideas were somewhat ot a discount.

Transtation. Certainly, William Blake or Thomas
Campion, when they were writing their simple lIyrics,
were unawale of the ambipuities and multiple meunings
that future critics would find in them. Nevertheless, lan-
guage is complex. Words do have overtonegs; they do stir
up complicated reverberations in the mind {hat are ig-
nored in their dictionary definitions, Great stylists, and
most especially great poeis, work with at least a half-con-
scious, or subliminal, awareness of the infinite potentialj-
ties of lanpuage. This is one reason why the essence of
most poetry and great prose is so resistant to translalion
(guite apart from the radically different sound pattemns
that are crealed in other-language versions). The transia-
for must project himself into the mund of the original
author; he must transport himself into an enlirely dilffer-
ent world of reiationships between sounds and meanings,
and at the same time he must establish an equivalence
between one infinitely complex system and another. Since
no {wo languages are troly equivalent in anything except
the simplest terms, this is a most difficult accomplish-
ment, Certain wrilers are exceplionally difficult 1o trang-
late. There are no satisfactory English versions, {or ex-
ample, of the Latin of Catullus, the French of Baudelaire,
the Russian of Pushkin, or of the majority of Persian and
Arabic poetry. The splendour of Scophocles’ Grezsk, of
Plato at his best, is barely suggested even in the finest
English versions. On the other hand, the Germans insist
ithat Shakespeare is better in German than he is in Iin-
glish, a .humorous exaggeration perhaps. But apgain,
Shakespeare is resisiant 1o translution into French., His
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This development is relevant 10 the West because il
spotlights the evér-increasing emphasis which has been
laid on intensity of communication, a characieristic of
Western poetry {and of liferature generally) as it has
evolved since the late 19th century. In the Far East all
cultivated people were supposed to be able (o write suil-
able occasional poetry, and so those qualities that distin-
guished a poem from the mass consequently came to be
valued above all ¢gihers. Similarly, as modern readers in
the West struggle with a “communication avalanche” of
words, they seek in lilerature those forns, ideas, values,
vicarious experiences, and sivies that transce ' the ver-
biage to be had on every hand.

Fiterary Ianpuage. In some literatures (notably classi-
cal Chinese, Old Norse, Old Irish), the language em-
ployed is guite different from that spoken or used in
ordinary writing. This marks off the reading of literature
as a special experience. In the Western tradition, it is only
in comparatively modern times that literature has been
written in the common speech of cullivated men. The
Elizabethans did not talk like Shakespeare nor 18&th-cen-
tury people in the stalely prose of Samuel Jjohnson or
Edward Gibbon (the so-called Augustan plain style in
literature became popular in the late 17t century and
fiourished throughout the 18th, but it was realiy a speciai
form of thetoric with antecedent models in Greek and
Fatin}. The first person 1o write major works of literature
in the ordinary English language of the educated man
was Daniel Defoe (16607-1731), and it is remarkable.
how little the language has changed since. Robinson Crie
soe {1719) is much more contemporary in tone than the
elaborate prose of P9ih-century writers like Thornas De
Quincey or Walter Pater. (Defoe's language is not, in
fact, s0 very simple: simplicity is itsell one form of arti-
fice.)

Ambiguiry.  QOther wrilers have sought (o use language
for its most subtle and complax effects and have deliber-
ately cultivated the ambiguity inherent in the multiple or
shaded meanings of words. Between the two world wirs,
“ambigoily” became very fashionable in Tinglish und



Seme works are recipe books, vast collections of tropes
and stylistic devices; others are philosophicel and general.
‘n the best peried of Indian literature, the culturai climax
of Sanskrit (o, 320-450), it is assumed by writers that
expressive and constructive factors are twin aspects of one
reality. The same could be said of the Chinese, whose lit-
erary manuals and books on prosody and rhetoric ave, as
with the West, 1elegated to the c¢lass of technical hand-
books, while their Iiterary criticismn is concerned rather
with subjective, expressive factors —and so aligns itself
with the pseudo-longinus' “sublime.” In Japan, technical,
stylislic elements are cerlainly imporiant (Japanese dis~
crimination in these matters i perhaps the most refined
in the world), but koth writer and reader above all seek
quatities of subtlety and poignancy and look for intima-
tions of profundity oflen so evanescentl ay 1O escupe en-
tirely the uninttiated reader.

Broad and narrow cenceptions of poetry. IFar Hastern
literary tradition has raised the guestion of the broad
and narrow definitions of poetry (a question familiar in
the West from Edgar Allan Poe’s advocacy of the short
poent in his “Poetic Principle” {18581, There are no
fong epic poems in Chinese, no verse novels of the sort
wriiten in England by Robert Browning or Alfred Lord
Tennyson in the 19th century. In Chinese dramai, apart
from a very few of the songs, the verse as such is consid-
ered doggerel. The versified treatises on astronomy, agri-
cultiite, or fishing, of the soit written in Greek and Ro-
muan times and during the 18th century in the West, are
aimost unknown in the Far East, Chinese poetry is aohmost
exclusively lyrie, meditative, and elegiac, and rarely does
any poem exceed 100 lines—most are liftle jonger than
Western -sonnets; many are only guatrains. In Fapan this
tendency to limit length was carried even further. The
bailiad survives in folk poetry, as it did in China, but the
“long poemy’” of very moderate lenpth disappeared early
{rom literature. For the Yapanese, the tanka is a "long
poem”: in its coprmon form it has 31 syllables; the sedd-
ka has 38; the dodoitue, imitating folk song, has 26. From
the 17th century and onward, the most popular poetic
form was the haiku, which has only 17 syliables,



BC) is the first great representative of the constructive
school of thought. His Poerics (the surviving fragment of
which is }imited (o an analysis of tragedy and epic poetry)
has sometimes been dismissed as a recipe book for the
writi 1 of potboilers. Certainly, Aristotie is primmanly in-
terested in the theoretical construction of tragedy, much as
an architect might analvze the construction of a temple,
but he is not exclusively objective ...ul matier of fact. He
does, however, regard the expres ive elements in litera-
ture as of secondary importance, and the terms he nses to
Jdescribe them have been open to inierpretation and a

.atter of controversy ever since.

The Ist-century Greek treatise On the Sublime (conven-
tionally atiributed to the 3rd-century Longinus) deals
with the question left +answered by Aristotle—ayhat
makes great hieraiutre “gico'™? Tts standards are a'Tmost
entirely expressive. Where Arxistotle is anaivtical and
states general principles, the pseudo-Longinus is more
specific and gives many quotations: even so, his critical
thearies are confined largely to impressionistic generali-
ties.

Thus, at the beginning of Western literary criticism, the
controversy already exists, Is the artist or writer a techni-
cian, {ike a cook or an engineer, who designs and con.
structs a sort of machine that will elicit an aesthetic re.
sponse from his andience? Or is he a virtzoso who above
all else expresses himself and, because he gives voice to
the deepest realities of his own personality, generates a
response from his readers because they admit some pro-
fournd identification with him? This antithesis endures
throughout Western European history—>Scholasticism
versus Humanism, Classicism versus Romanticism, Cub-
istn versus Expressionism-——and survives to this day in the
common judgment of our contemporary artisis and weit-
ets. It is surprising how few critics have declared that the
antithesis is unreal, that a work of literary or piaauc art
i$ al once constructive and expressive, and that it must in
fact be both.

Eastern. Critical theories of literature in the Orient,
however, have been more varied. There is an nnmﬂnse
amount of highly technical, critical Hterature in India.
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philosophers, ancient and modern, are not. Certain scien-
tific works endure as literature long after their scientific
content has become ouldaied. This is particularty true of
books of natural history, where the element of personal
observation is of special importance. An excellent exam-
ple is Gilbert White's Natwural History and Antiquities of
Selbourne (1789).

Qratory, the art of persuasion, was long considered a
great literary ari. The oratory of the American Indian,
for instance, is tamous, while in classical Greece, Polym-
nia was the muse sacred {0 poetry and oratory. Rome's
great orator Cicero was {o have a decisive influence on
the development of English prose style. Abraham Lin-
coln's Gettysburg Address is known 10 evely American
schoolchild. Today, however, oralory is more usually
thought of as a craft than as an art. Most critics would
not admit advertising copywriting, purely commercial fie-
tion, or cinema and television scripis as accepled forms of
literary expression, aithough others would hotly dispute
their exclusion. The test in individual cases would scem 10
be cne of enduring satisfaction and, of course, truth,
Indeed, it becomes more and more difficult {o categorize
literature, for in modern civilization words are every-
where. Man is subject to a continnous flocod of communsi
cation. Most of it is fugitive, but here and there—in
high-level journalism, in ielevisicn, in the cinema, in
commercial fiction, in westemns and detective stories, and
in plain, expository prose—some writing, almost by acci-
dent, achieves an aesthetic satisfaction, a depth and rele-
vance that entitle it to stand with other examples of the
art of literature,

LITERARY COMPOESITION

Critical theories. Western, If the early Egyptians or
Sumerians had critical theories about the writing of hter-
ature, these have not survived. From the time of ¢lassicat
Greece until the present day, however, Westernn criticism
has been dominated by two opposing theories of the liter-
ary art, which might conveniently be called 1the expressive
and constructive theories of composition.

The Greek philosopher and scholar Aristotie (384-322




The purest (or, at Ieast, the most intense) literary form

is the Iyric poem, and after it comes elegiac, epic, dramat-
ic, narrative, and expository verse, Most theories of liter-
ary criticism base themselves on an analysis of poeifry,
because the aesthetic problems of lijeratuse are there
presented in their simplest and purest form, Poetry that
fails as literature is not called poetry at all but verse.
Many novels—certainiy all the world’'s great novels—are
literature, but there are thousands that are not so consid-
ered. Most great dramas are constdered literature {al-
though the Chinese, possessors of one of the world's
greatest dramaltic traditions, consider their plays, with
few exceptions, to possess no literary merit whatsoever).

The Greeks thought of history as one of the seven arts,
inspired by a goddess, the muse Clio. All of the world’s
classic surveys of history can stand as noble examples of

the art of literature, but most historical works and studies
today are not written primarily with literary excelience in
mind, though they may possess if, as it were, by accident.

The essay was once writlen deliberately as a piece of
literature; its subject matier was of comparatively minor
importance. Today most essays are writien as expository,
informative journalisni, although there are still essavists
in the great tradition who think of themselves ss artists.
Now, as in the past, some of the greatest esspyists are
critics of literature, drama, and the arts.

Some personal documents (autobiographies, diaries,
memoirs, and letfers) rark among the world's pgreatest
iiterature, Some examples of this biographical literature
werg written with posterity in mind, others with no
thosght of their being read by anyone but the writgr.
Some are in a highly polished literary style; others,
couched in a privately evolved language, win their stand
ing as literature because of their cogency, insight, depth,
and scope.

Many works of philosophy are classed as literature, The
Dialogues of Plaio (dth century BC) are written with
great parrative skill and in the finest prose; the Medita-
tions of the 2nd-century Roman emperor Marcus Aure-
lius are a collection of apparently random thoughts, and
the Greek in which they are writlen is eccentric. Yet both
are ciassed as literature, while the speculations of olher
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Artof Literature

Diefinitions of the word literature tend to be circular, The
Concise Oxford Dictionuary says it is “writings whose value
Jies in the beauty of form or emotional eflfect.” The 1%th-
century crilic Walter Pater referred 1o “the malter of
imaginative or artistic literature” as a ‘“‘transcript, not ol
mere fact, but of fact in its infinitely varied forms.” But
suclh definitions really assume that the reader already
knows what lilerature is. And indeed its centiral meaning,
at least, is clear encugh. Periving from the Latin fittera,
*a letter of the alphabet,” Hierature is first and foremost
mankind’s entire body of writing; after that # is the body
of writing belonging to a given languapge or people; then it
is individual pieces of writing.

Bul already it is necessary to qualify these stalements,
To nse the word wriling when describing literature is
itseif misleading, for one may rightly speak of “oral liler-
ature” or “the literature of prelileraie peoples.” Fhe art
of literature is not reducibie 1o the words on the page;
they are there because of the craft of wriling. As an art,
literature is the organization of waords to give pleasure;
through thom it clevates and transforms experience;
through them it functions in socicly as a conlinuing sym-
bolic eriticism of values.

TEHE SCOPE GF LITERATURE

Literature is a form of human expression. But not every-
thing expressed in words—=even when organized and writ-
ien down—is counted as lierature. Those wrilings {hat
are primarily informative-—technical, scholarly, journal-
istic—would be excluded from the rank of literature by
most, though not all, critics. Certain forms of writing,
however, are universally repgarded as belonging to jilera-
ture as an arl. Individual atiempis within these forms are
said 1o succeed i they possess somelhing called artistic
mevit and to fait if they do not. The nature of artistic
merit is less casy to define than (o recognize. The wriler
need nol even pursue it to attain it. On the confrary, a
scientific exposition might be of great literary value and a
pedestrian poem of none at ail.
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